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RING-A-DING-DING! 


by Bill Gunn ('42), Chair, Annual Fund Committee 


When your phone rings in mid-November it could well be 
the "Merry Phonathon Elves of the Alumni Association" 
playing a little pre-Thanksgiving tattoo on your 
telephone. Once again soliciting the cooperation and 
generosity of MCA Alumni/ae. Not only with their dollars 
to support the programs of the Association, but seeking 
the equally significant contribution of news and updating 
of our mailing lists and membership records. Out of 7,596 
Alumni/ae we only have good addresses for 4,296. Last 
year our two Phonathons placed 2,134 calls confirming 
current addresses and trying to locate those 3,300 of you 
who are hiding out there somewhere! 

"Ring-e-ding-ding!" 

The Phonathon is a significant part of the Annual Fund. 
The results of last year dramatically improved. In 1987-'88 
returns amounted to $15,668. Last year (1988-'89) our 
100th anniversary, celebraating alumni/ae and fricnds 
donated $26,325. Of that amount, $7,435, was a direct result 
of our two Phonathons - Fall '88 and Spring'89. We are 
very encouraged and grateful for this increased response. 


"Sorry! I'm not home right now... 
If you leave your name after the beep..." 

In 1989 sixty-four individuals donated gifts between $100 
and $1,000. This year our Annual Fund goal is $40,000. To 
reach this goal we hope that 100 of our alumni/ae in a 
position to do so, will consider gifts of $100 or more. 


“Buzz-Buzz-Buzz-Buzz" 

We realize fundraising phone calls are right up there on 
the list of things everyone loves to hate... like root canals 
and a bashed fender... but money is an essential 
ingredient in generating and carrying out Alumni/ae 
programs, scholarships and activitics. And somebody's got 
to do it. 


"This is his mother. Robert doesn't live here anymore. 
He moved to Oregon!!" 

The other major goal of our Phonathon is to establish 
personal contact with former class-mates and alumni/ac. 
We enjoy talking with you, getting the latest scoop on 
what you are up to... and where. Hopefully renewing 
special memories of the good times, those formative years 
spent at MCA. 


"Ring-ading-ding” 

Our thanks are extended to the following alumni/ae and 
friends who contributed time and effort during the Fall 
'88 and Spring '89 Phonathons. Check the names for your 
class year. If you wish to volunteer your services, call the 
Alumni Office today - 617-232-1555, ext. 257 and ask for 
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20 x 24 CAMERA FOCUSES ON THE WHITE HOUSE 


by Melissa Clark and edited by Heidi LaFleche 


Many kinds of cameras are brought to the White House 
every day. But rarely does a Polaroid 20 x 24 inch-format 
camera travel to 1600 Pennsylvania Avenue. "The camera 
was searched just like any other guest,” recounts Tracy 
Storer, Technician and Director of the 20 x 24 studio 
located at MCA. The camera is one of only six existent and 
is on loan to the Pro-Arts Consortium courtesy of the 
Polaroid Corporation. Storer was invited to participate in 
the May 1989 Life magazine cover shoot. Once it was 
deemed explosive-free by sniffing Secret Service dogs, 
the camera and crew were cleared to photograph six 
newly-born White House puppies. First Lady Barbara 
Bush, and mother dog Millie, joined the pups in their 
portrait. 

Storer works with Steve Tourlentes ('88), Technician 
and Instructor of Photography at MCA, in teaching the 
"Polaroid 20 x 24 Studio Photography" course offered 
through the Pro-Arts Consortium. The Life event was a 
high point in Storer's career. "/t was very exciting to 
meet Mrs. Bush" Storer says. "She really was quite 


Volunteers - Spring 1989 Phonathon 


Dale Archer ('85) 
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Tara McSherry-Casey ('87) 
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San Shoppell ('84) 

Mary E. Shute ('48) 
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Ruth Stanger ('52) 

Michael Stewart 

David Stickney ('85) 
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pleasant." MCA alumnus William Wegman ('65)--famous 
for photographs of his own dogs, Man Ray and Fay 
Ray--was the photographer. Storer provided assistance 

in a shoot with no room for glitches. 

"I hated to think that anything technically disastrous 
would happen," Storer says. "We had a twenty minute 
time limit. So instead of taking, say, one picture every 
three minutes, we were taking one every minute. That is 
a very short amount of time for this kind of camera." 

Barbara Bush and the brood of English Springer 
Spaniels were photographed in one of the White House 
libraries. To ensure its protection, the elegant room was 
covered wall-to-wall with drop cloths. Existing brocade 
window curtains were used as a backdrop and the dogs 
made themselves comfortable on a length of blue velvet. 
Mrs. Bush proudly held up two of the sleepy-eyed puppies 
while the camera captured the moment. 

Mrs. Bush, on her way to a luncheon, quickly said her 
goodbyes, leaving just as the last shot was being 
developed. The crew was so proud of the outcome that 
they asked the guards to call the First Lady back to see 
the results. It was this print that appeared on the cover 
of the magazine. 

While at MCA, the 20 x 24 Polaroid camera is no stranger 
to celebrities, both in front and in back of the lens. It has 
been operated by, among others, artists Robert Frank, 
Ralph Gibson, Robert Rauschenberg, Ansel Adams and 
Andy Warhol. Nor is the camera a stranger to the White 
House; in November 1979 Ansel Adams photographed 
President Carter in the White house dining room. 


ROBERT P. GERSIN ('51) 1929-1989 


by William Hannon ('56) 


In an age when the measure of a being's accomplishments 
seems to be based upon narrow and arcane pursuits, those 
who reject the insidious pressure of labels or limits upon 
their ability are rare indeed. One such was Bob Gersin, who 


passed away this October in New York City. Some believe 
that designers should not call themselves artists, finding 
such a title pretentious--even dangerous. It is the body of 


Rena, the Volunteer Coordinator. Jeffrey Epstein ('88) Kenneth Thatcher ('69) work over a lifetime, they say, that is the measure others 
Tina Forbes (’65) Pat Waggoner (81) can use to grant the title Artist. If they are right, then we 
Julie Elie Gagnon ('55) Karen R. Waite ('86) ave uhab lose tai Asa 
Al Gamache ('74) Jim Warner ('82) J ; 


Rosemary Gilroy ('71) 
Fredric R . Gorman ('87) 
Mary K. Gunn (43) 
William J. Gunn ('42) 


Barbara Zvirgzdins ('74) 


(Note: Robert Gersin was featured in "Alumni Highlight" in the 
Spring 1989 Perspectives.) 
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GOODBYE LEE! “! HELLO JIM! 
Report on the Alumni Association Annual Meeting 


The Alumni Association Annual Meeting was held.in. the MCA See 


auditorium on May 24th. Prior to the meeting, while people 
were being seated, a slide presentation recapped this year's 
programs sponsored by the Massachusetts College of Art 


Foundation. The meeting was called to order at 5:30 PM by Lee 


Doliber ('72). 

A brief introduction was followed by the Association 
financial report. Currently, we have $18,071 on deposit in 
the restricted scholarship fund accounts and $3,772 in 
unrestricted funds. 

At commencement the Association gave out $1,030 in 
scholarships and awards. The awards included: the Abbott 
Doucette Ceramics Award; the Ella Munsterberg Art History 
Award; the Ron Placzek Theatre Arts Award; the Maggie 
Krebs Gift; the Russell P. Coleman Memorial Scholarship; and 
the MCA Alumni Association Memorial Scholarship. The MCA 
Alumni Association scholarship combines several awards 
which have been unfunded for many years: Royal Bailey 
Farnum; Patrick Gavin; Priscilla M. Nye; Tom O'Hara; Philip 
Palmstrom; and Gordon Reynolds. 

Lee Doliber then tumed the meeting over to Bill Gunn ('45) 
for a recap of the Annual Fund/Phonathon results. This year 
we raised $26,109 through the Annual Fund campaign for an 
increase of 67% over last year. These funds were gleaned 
from two direct mailings. The first was the "Celebration" 
poster produced by William J. Hannon ('56) , the second a 
follow-up letter mailed in the Spring of '89. All of you who 
have received Perspectives should be familiar with these 
picces, unfortunately not all of you retumed the reply 
envelope...Let's try better this year! Supporting the mailing 
campaign was the Phonathon in which 91 volunteers made 
2,134 calls to fellow Alums . 

By a majority vote Bradley Lee Doliber ('72), James G. Fitts 
(71), Patricia Waggoner ('81), and Jim Warmer ('84) were 
reelected for their second three-year terms. Jim Fitts was 
then nominated and elected by the Board for a two-year term 
as President of the Association. 

Due to an enlargement of the Foundation's Board of 
Directors, the Association's 25% representation grew from 
three to five seats on the Board. This change necessitated 
some minor revisions to the Operating Guidelines which 
were presented and ratified at the Annual Meeting. 

With all the formal business behind them, the Board moved 
for adjournment and the recognition of Alumni and friends 
who made significant contributions to Association sponsored 
events. 

The first to be recognized were the Phonathon volunteers. 
Those folks who gave up one (and some even’two) evenings 
to phone their fellow alums in an effort to raise funds and 
update information. 

There were two extremely visible events which were 
directed by Alumni/ae this year. The first was MASSART'S 
MASSARTS organized by Jim Fitts. He received considerable 
support from fellow alums Mclinda T. Applegate ('86), Kevin 
Bird ('88), Colleen J. Crowley ('87), Richard E. Duggan ('77), 
Marc English ('86), Kenneth Fitzgerald ('83), Silvana 
Garritano ('84), Fredric R. Gorman ('87) and William J. 
Wilcox ('60). 

Students of the College also gave their time: Suzanne R. 
Anctil ('90), Patricia E. Capaldi ('91), Sara Rose Gravante ('91), 
Aspasis S. Maheras ('91), Maryanne Martin ('90), Adele M. 
Taplin (90), Andrew B. Thielin (90) and Deborah A. 
Thompkins ('90). 

Thanks also went to the jurors: Mark Fisher; John Goodman; 
Richard Pantano of Hill, Holiday, Connors, Cosmopoulos; 
Deane W. Richardson of RichardsonSmith,Inc. and Michael 
Weymouth of Weymouth Design. 

Mention must also be made of a host of Corporations which 
donated goods and services: Johnson's Art Supplies, Bruno 
Joachim Photography, Cadey Framing, Club Cafe, 
ClarkeGowardFittsMatteson, Larry Maglott Photography, New 
England Aquarium, Nimrod Press, PhotoPro, Morse-Peterson 
Photography, Rand Typography, Eric Roth Photography, Sir 
Speedy, Stanhope & Wilcox, Typographic House, Unigraphic, 
Xanadu Graphics and Videocraft Productions, Inc. 

Alumni/ae from the Studio For Interrelated Media (SIM) 
staged THE BIG SIM SHOW. It was produced by San Shoppell 
(84) and Nita Sturiale (90). Other participating Alumni/ae 
involved in the production were Max Azanow ('85), Joseph 
Briganti ('88), Rick Campbell ('77), Amanda Katz ('89), 
Manuel D. King ('86), Susan M. Kirwan, Gina Mullen ('77), 
Katie Redmond ('89), Ronald C. Wallace (77), Ean White, Fred 
Wolflink ('85). More than fifty other alumni/ae donated 
their time and present work. They were assisted by Robert 
M. Allen, Tony E. Maciag, Mark P. Morey, and Daniel J. 
Paquin all current students of the college. Also recognized 
for their support was Image Engineering Corporation. 

We also took time to acknowledge the contribution the 
Shawmut Bank of Boston has made as a vehicle to showcase 
student art. Coordinating the third annual show was Judy 
Haberl, 3D faculty member and bank employees Lawrence 
Lynch, Jr. and Jan E. Young-Cross. 
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One of the most visible changes in the Association has been’ 
the regular, even predictable, publication of Perspectives. 
The Board acknowledged the extraordinary.contributions of ~ 
Valrie Bloch (83), Colleen Crowley ('87), Lori‘A. DeSantis 
_ (87), Kenneth Fitzgerald ('83), Frederic R. Gorman ('86), 
Andrea Gross (86), Jeffrey Johnson ('86), Tara q 
McSherry-Casey ('87), Wm.-Andy Meier ('68 & '73), Janet E. 
Piggins ('87), Kenneth A. Thatcher (69) and Linda D. Willis 
('66). They were assisted by Paul Dobbs of the MCA Library, 
and Dianne Roman‘of the Mass CALC Lab, Alden and Clark, 
Inc: and Rob Macintosh’'Communications, Inc whe were also 
recognized during the ceremonies. 

The Annual Fund results this year were due, toa large part, 
in the reception you all gave to the "Celebration" poster. The 
poster was produced cost free, saving the Foundation in 
excess of $25,000, through the contributions of the following 
individuals and corporations; Timothy S. Colletti ('89), 
William J. Hannon (‘56), Abe Morell, Jr of the College 
Photography Department, Jeff Coolidge of Jeff Coolidge 
Photography, Bud Sudhop of Heritage Color (color 
separations), Keohan+Hannon Associates (designers), 
William Hairy of Pride Printers, Ms, Marty Joe Henry from 


Rourke-Eno Paper Company, and George Pritchard of 
_Touchmark, Smith & Welsh, Inc. (printers). 


Throughout the academic year there are a few individuals 
from within the College.community who are always available 
to assist the Association and Alumni. The Association took 
special pride in recognizing William S. Holmquist for his 
support, both moral and financial. We will definitely miss 
him, but wish him all the best in his forthcoming 
retirement. This issue of Perspectives would not get to your 
doorstep if it weren't for the continuing efforts of the Data 
Processing Department; Joel Padova, Mark Beringer, Jeanne 
Canale and Laurence Le Winter. And lastly, we acknowledged 
the constant contribution that the Office of Career Resources 
has made to all of our careers: Margaret Johnson accepted 
the award for her department. 

This year the College unveiled a new identity. It was 
through the perseverance of a few dedicated individuals on a 
committee chaired by Jim Warner ('84), that the logo finally 
materialized. The Association awarded the efforts of Alfred A. 
Bergeron ('87), Heather J. Cairns ('88), David Comberg ('78), 
Robert M. Cox ('84), Robert S. Davison ('89), T. Crispina 
Ffrench ('88), William J. Hannon ('56), Kafic Khalil ('88), 


PUTTING THINGS INTO PERSPECTIVES... 


Perspectives is a quarterly publication of the Massachusetts 
College of Art Alumni Association. Its purpose is two-fold: 
1) To provide alumni/ae with a means to communicate with 


each other, and, 2) Provide the College with a vehicle to 


inform alumni/ae and friends on current and future 

activities. Regular columns will include: News and Notes; 
College News; Missing Alumni/ae. Perspectives will 
publish--as interest and space dictate--articles of both 
general and specific interest, illustrations, humor, notices of 
events, awards, exhibitions and anything else that will keep 
the vast MCA community informed and in good cheer. 
Perspectives belongs to you, the reader. You are invited and 
encouraged to submit your comments and contributions. 
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‘Mae CORRECTION: Oooppsss 

In the Missing Alumni/ae list (all the "C" names) of the 
Spring issue some names were reported missing who are 
not. David Cerretani ('68) has long since been found, 
Marion (Johnson) Cerretani ('68) has been found almost as 
long. Ralph Collins ('68) was found last September or so and 
Emie Chase ('68) has also long since been located. A 
number of other folks called in the let us know that they 
were not "lost". Sorry for the mix up. Thanks for checking 
in with us! 

The List of Contributors to the Annual Fund should have 
read (as of March 15, 1989)....ooopss! 

On page eight the captions for the photographs from the 
All School Show were mixed up and credit for the artists’ 
work is correct, however, they apply to the opposite photos. 

Also in the last issue some of the information from "News & 
Notes” was a little mixed up...... Some of our graduates were 
given credit for the work of their husbands, my, my, my. So 
please let us stand corrected: The credit given to Mildred 
(Lindgren) Carlson ('40) as having received an MA in 
Education from Clark University belongs to her husband 
Ralph; and the credit given to Joan (Washbum) Cole ('56) 
as having received a PhD from the University of 
Washington goes to her husband, George. 

Still more corrections: The company Peter Chapski ('52) 
works for is EG & G. And Marie O'Hara ('48) wrote in the tell 

e "...the write-up belongs to my classmate and (I hope 

still) good friend Claire (Parker) Blackner.” 
My apologizes to all of you. Thanks for letting me know. 


% 


‘Jian Lin ‘gay, 


Phyllis A, Warren.(‘88), Blair E . Weaver ('88) 
and@-from the college,.Roy H. Brown, Mary Ann Frye, Albert J. 


. Gowan, and: Michael McPherson. We also acknowledged the 


donations from Digital Equipment Corporation and 
Typographic House. 

Each year the Foundation stages a participatory fund 
raising event. In 1989 the Foundation produced Spring for 
the Arts. which owed its success to the high energy levels of 
the following individuals: Julie A. Blade ('88), Lori A. 


~ DeSantis (87), Michael Dougherty ('89), Lynne Fallo ('87), 


Susan M. Kirwan, John F. Stefanelli (84), and future alumni 
Aspasia Maheras, Nita M. Sturiale, and Andrew Theilen. 
Again we also recognized College staff members Rose Ann 
Glennon and Clare Neugebauer who played an important role 
in staging the event. But most importantly there was a group 
of people who had.no link with the school, save an 
enthusiasm for the arts, who believed in the project and the 
college. The Association awarded Tricia Foley, Susan Gurkin, 
Ann McAvoy, Roberta O'Neill Keiler, Michael Stavaridis, 
Karen Wong, and the two Co-Chairs of the event, Pat 
Stavaridis and Paula Zellen, certificates of recognition for 
their unselfish dedication of time and resources. 

The Board also wanted to take special note of a few Alumni 
who have given their time and energy in very special ways. 
First, we recognized Helen Blair Crosbie ('32) for 
establishing the largest sculpture award the College bestows 
upon any one student. She has started a movement we hope 
others will emulate. 

The final awards were given to four Alumni who have 
served the Association on the Board of Directors of the 
Association and the Foundation and whose terms have lapsed. 
Carol Buchman ('86) and Andree Cordella ('77) were 
recognized for their participation the Alumni Board. Martha 
Voutas ('73) was specially noted for her five years of 
participation on the Foundation Board and most significantly 
her last two years as Chair of the Foundation. Lastly Jim Fitts, 
incoming President of the Association, presented Lee Doliber 
with a certificate of appreciation and an original drawing by 
Robert Ferrandini ('72) as a token of our appreciation for his 
work as President of the Association for the past two years. 

The meeting was concluded by a few remarks by Jim Fitts 
and his invitation to join the Board in the North Hall Gallery 
to view the continuing Alumni exhibit MASSART'S 
MASSARTS. 
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In this first letter, I'd like to discuss what my fellow board 
members and I feel are the tasks that face us in the next 


year. 

First and foremost, we plan to continue the fine work that 
preceeded us. Thanks to the previous board, under the 
leadership of Lee Doliber, our organization is in excellent 
condition. 

Second, we will concentrate on producing entertaining 
and informative issues of Perspectives. It is the lifeblood of 
our organization, and keeps us in contact with alumni/ae 
and friends. 

As I'm sure you know, Perspectives is a task of incredible 
proportions. Without the help of our volunteers, it would be 
all but impossible to publish. If you can contribute your 
time to Perspectives, we would greatly appreciate it. 

Thirdly, the Annual Fund/Phonathon is approaching. The 
event is of great importance to us all, and we plan on 
raising more money than last year. You'll be hearing more 
about this in the future. 

Finally, we will continue to support our alumni/ae in 
organizing successful reunions. There's more information 
about reunions in this issue . 

I hope that during my term as President, all of these tasks 
will be completed successfully. If you have anything you 
would like to share with us, please contact us through the 
Office of Alumni Affairs. We look forward to hearing from 
you. 


James G. Fitts ('71) 
President, 
MCA Alumni Association 
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WILLIAM J. HANNON ('56) 


by Kenneth Fitzgerald ('83) 


Considering how large the name of Bill Hannon is writ on 
MCA, perhaps this article should be set a type size larger 
than usual. He'd rather we wrote about someone else. 

Whether it be as teacher or administrator or founder or 
designer, Mr. Hannon has been effective and affective in 
his endeavors. Much of what is taken for granted at this art 
school is due to his efforts. A man absolutely proud of MCA, 
and determined to better it in the best way he can, he has 
consistently and continually innovated existing programs 
and created new organizations to expand and enrich the 
College, the design field and the community. In recognition 
of this, William Hannon was named Distinguished Alumnus 
at the 1989 MCA Commencement. 

Bill Hannon strongly believes in giving back to the 
communities of which he has been a part. At MCA he has 
established two fundamental elements of the education 
program that seem obvious today. These are the 
semester-end studio jury review system (for which many 
students past and present may not thank him though it was 
eventually adopted by all studio departments); and, the first 
non-scheduled student studio space (of which he is most 
proud). Once upon a time you had to take your work home 
with you no matter what--all the College had were 
classrooms. But when the College expanded outside of the 
Longwood Building (to the building that now houses 
Harvard Community Health Plan), he fought to keep the 
partitions out and keep the space open for students to work. 

The existence today of MCA as a separate school 
(something that still cannot be taken for granted even now) 
is due in part to Bill Hannon's efforts in the school's 
administration as (among other positions) Assistant to 
President Jack Nolan and Vice President of External Affairs. 

In the former position Bill's job was to organize a 
coherent response to the proposed merging of MCA with 
other state schools. As External Affairs VP he worked to 
form connections with other schools and the business 
world. From this work came the Design Research Unit, the 
Pro-Arts Consortium, and the Design Management Institute 
(now an independent organization with members such as 
IBM, the AMA, Rhode Island School of Design, Danish State 
Railways, AT&T, Design Center of Mexico, and others.) 

And then there is the "Foundation" on which the Alumni 
Association rests: the Massachusetts College of Art 
Foundation which Bill established as an independent 
non-profit organization to raise funds for the College. He 
started the Foundation with funds he solicited from private 
sources. Through the Foundation he created a way in which 
many others could give, and give back, to the College. 

What shouldn't be buried in these other career activities 
and accomplishments is mention of the work of the 
designer Bill Hannon. Despite a weighty "professional 
contributions” resume, he does not count management as 
his strength. With his design work, he cites his skill as an 
entrepreneur--recognizing a need and creating a 
mechanism to meet it. The driving he'd rather leave to 
others. 

Between his education at MCA and then returning as an 
employee, Bill Hannon was Director of Design at MacBick 
Company, Senior Designer for Williams Associates, and 
finally, President and CEO of Corporate Design Consultants. 
His work has gamered awards from /ndustrial Design 
Magazine, the Boston Art Directors’ Club and Packaging 
Design Magazine. The award-winning products include 
computer terminals, hospital work stations, steam cookers, 
test chambers, and packaging for U.S. Plywood, Plymouth 
Rubber and the MacBick Company. 

Currently, Bill is partner in his own firm, 


When I spoke with Bill Hannon about this article he was 
immediate and upfront about his motivation and concem 
for MCA. Around his generation of graduates he senses a 
lingering feeling of inferiority to other schools--such as 
RISD or Pratt. For some reason, alumni/ae don't brag about 
being an MCA grad despite the actuality of the possibilities 
and potential offered by the College. To him, an almost 
complete product of public education (Boston Technical 
High School before MCA), this attitude is incomprehensible. 
‘Throughout his career, he has visited, lectured at and 
worked with other art schools. He has seen first-hand 
programs that best MCA not in facilities, possibilities or 
instruction--but in attitude. His pride in MCA does not make 
him tum from its problems (all the colleges have them, he 
says, we're not unique in fhat)--it makes him hold them 
right up front and ask, "What are we going to do about 
them?" What he has done is work constantly and 
imaginatively to give MCA a program competitive with and 
distinct from its peers. What has kept, and will keep, MCA 
an independent and vital college can be distilled down to 
pride and friends. "Pride" is the conviction of the alumni/ae 
that the College is an important and worthy institution. 
"Friends" means the assistance of people outside the College 
who believe in the school's mission and can add to the state's 
limited support. 

Bill Hannon has greatly helped with both: the idealism of 
the former pride is rooted in the reality of the 
latter--gained from years of experience in the 
private/corporate world. For him, each informs and 
enlivens the other: it is a reality to be exploited, not 
regretted. Another example of this (along with the MCA 
Foundation) is the aforementioned Design Management 
Institute, originally an extension of the Design Department. 
Now it is an independent organization of over two hundred 
companies, colleges and professional organizations 
worldwide. Its separation from MCA (due to financial 
considerations) is a regret of his--its educational and 
financial resources representing a significant loss. 


There are many alumni/ae with more notable names (and 
he is ready with a list of them) in their fields and bigger 
companies than his, but not many who have contributed as 
much to MCA by their professional success (being the 
example of the quality of the education) plus work within 
the school to improve it. 

I'm grateful --at the least--for his being a proponent of a 
celebratory commencement (he also hates tedious speeches, 
and sees a decorated cap and gown as just more creativity) 
and regretful of having missed his commencement 
acceptance speech. It was short (but he couldn't recall it 
for me) and consisted of a call to the students to remember 
their roots and stay involved with their school. Something 
that someone says at every commencement. But to hear it 
from William Hannon, you know he means it, and backs it 
up with action. 


Hospital SS Keohan+Hannon Associates (with MCA design faculty The design work of Bill Hannon: 
To Rts To Brigham member Richard Keohan), K+H is an industrial design and logo for Polyfiltronics Ltd. 
ry ee marketing communications company which primarily 
handles medical/biomedical firms such as Corning Glass and 
the Ortho Diagnostics division of Johnson & Johnson. While 
ing that many of his students have firms larger than 
IMPORTANT his, hei ith hi while alw 
MCA NUMBERS his, he is content with his current status while always 


looking for new clients and challenges (who wouldn't want 
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a large consumer-corporate client? he says). 
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MISSING ALUMNI/AE 


Due to moves and changes, the 
records of the MCA Alumni 
Office are incomplete and in 
need of constant maintenance. 
To help assure that each and 
every MCA alumni/ae receives 
regular copies of Perspectives, 
"Missing Alumni/ae” will list the 
alumni/ae in our file whose 
addresses require an update. In 
addition to sending us the names 
and addresses (and year of 
graduation, if possible) of those 
listed, please send us corrections 
for any misspelled names or if 
you are getting duplicate 
mailings. 

In addition, the format of this 
column has been changed to 
facilitate class reunions. Instead 
of being an alphabetical listing, 
names will be organized by class 
year. The names listed will 
include persons who attended 
with the particular class but did 
not graduate in that year. If you 
are mistakenly listed as "lost" 
while still in contact, please let 
us know so we may correct the 
error. 


REUNION REPORT 
by W. Andy Meier '68 
Chair, Reunion Committee 


As of September, reunions are underway for the class years 
of 1939, 1940, 1944, 1951, 1954, 1960, 1964, 1969 and 1974. If 
you see your class year in this column, please contact the 
organizer of the reunion. 

The classes and organizers are: 

1939 --Kathleen Hart Williams, 35 Freemont St. 
Arlington, MA 02174-3651. (617) 862-4406. 
1940--Donald Spitzer, 15 Michaels Lane, 
Groton-on-Hudson, NY 10520. (914) 271-8468 
1944--Jackie Saunders, 118 Westwood Glen Road, 
Westwood, MA 02090. (617) 326-3683. 
1951--Leila Reamer Bernstein, 247 Bishop Forest Drive, 
Waltham, MA 02154. (617) 899-7312. 
1954--Salley Levine Leaffer, 133 Floral Avenue, 
Malden, MA 02148. (617) 324-2559. 
1960--Sybil Falk Sermos, 241 School St. 
Somerville, MA, 02145 (617) 625-4594 
Janet Lambert Moore, 44 Walkler St., 
Lowell, MA, 01854. (508) 459-4003 
1964--Carol Kredenser Goldmark, 8771 Vestavia Ave. 
Buena Park, CA. 90621. (714) 522-1182 
(home), (714) 738-1322 (work). 
1969--Leo Buk Lhu, in Boston (617) 734-0283 
San Francisco (415) 986-0632. 

All of these people receive a list of class members of their 
respective Classes. In the event that the Alumni Office does 
not have your address but you receive Perspectives then it's 
important that YOU contact your class organizer. The lists 
are not perfect. When you get are contacted be sure to 
mention every single name and address of MCA Alumni/ae 
that you know. Your own class alumni/ae are most 
important but everyone counts...every single one! 

Reunions may be held in the Trustees’ Room on the 11th 
floor of MCA's Tower Building. You may cater it and have 
music in the form of a DJ or a band. Your class may also 
supply its own liquid refreshments (beer and wine the 
strongest among them). You may also bring your own food. 
A group photo can be taken before a fabulous view of 
Boston that lies before you on two sides. The Gardner 
Museum and the MFA will be at your feet. You could say that 
MCA has (ahem) come up in the Art-&-Education world. Feel 
free to come in ahead of time and check this space for 
yourselves. 

The 50-year reunion of 1939 is important. The world 
changed very much a few short months after this class 


Joan B. BISpee 


oiatise Kathleen Hart Williams’ central location will 
help form an organized group to make plans. The stories 
this class must have to tell themselves and us will be 
compelling, especially those of the first six years after 
graduating. 

The fiftieth reunion of the Class of '40 has a certain 
advantage: the painting majors of 1940 remained in touch 
on their own and held a reunion on Cape Cod in 1988. Don 
Spitzer was not a painter but is connected to them. Perhaps 
some from each department can join in this time. 

The 45th reunion of the Class of 1944 might be quite 
special. Jackie Saunders (a LaSalle College teacher for 37 
years) informs me that there were but 28 people in it due to 
the war. The result was a tightly knit group. Gas and other 
rationing made for group efforts on outings. One 
much-loved faculty member would invite the class to her 
home in Rockport. They'd sleep on the floor (or wherever) 
and eat from the vast communal pot of soup whenever 
hunger dictated. 

The 40th reunion of the Class of 1951 has the advantage of 
early planning and other classes should take note. This was 
another year affected by war. The Korean War had its effect 
on some younger men but older WW II Vets were very much 
evident in the college in those days. Quite a few might have 
remained in the Eastern Massachusetts area. They might 
just be waiting to hear from each other. 1951's organizer, 
Leila Reamer Berstein, spent thirty years in the Albany 
area of upstate New York. Now she is back in time to get an 
early organizing start. (I now live in her old area and she 
lives in mine.) More of her Alumni/ae will be within easy 
reach, too. 

The Class of 1954's 35th reunion is fast approaching. Sally 
Levine Leaffer actually met Perspectives first editor, Judy 
Gorgone, via this publication. It was helpful in making 
other contacts, too. Now the effort is to contact class 
alumni/ae. May her computer print-out and this issue get 
everything off and flying with Sally. 

1960 is no slouch of a class, having two class organizers. 
Janet Lambert Moore of Lowell is well-placed for 
contacting Southern New Hampshire, the North Shore and 
any class members in Vermont and Maine. Sybil Falk 
Sermos is in Somerville. At her disposal is Boston and area 
west, the South Shore, Cape Cod, Rhode Island and 
Connecticut. A few organizers can divide up the load and 
make the whole thing work well. The 1960 thirty-year — ~ 


reunion could be quite an event. It's off to a fine beginning ~ ~~ 


and is the first such reunion of "my" decade, the '60s. 
Go for it! 
The very, very important Sacstial reunion of 1964 is _ 


pee (oe cpaleg! 


Class fe 1940 ods Becasiatord Carol L. Smith 
Esther V. Anderson Marjorie Tumer Eleanor Donlon Martha E. Danesi Valerie A. Smith 
Nathalie Ashton Frances Verachos Robert Duggan Margaret F. Davis Mary L. Spielman 
Shogher Baghdoyan Walter Walentas Christine Evans Rosemary Demar Miriam D. Sternagle 
Helen Mary Beleckis Fred Wellsman Helen Fennessy Dennis E. DiCarlo Jean S.Stewart 
Raymond Bowley Rober Wilde Mary Filippone Sayra P. Dion Barbara Subatch 
Mary A. Bradley Jean T. Youngs Marilyn Gagan Eleanor J. Donovan Noreen R. Sullivan 
Eleanor Bryson Margaret Gahan Patricia A. Ferraro Judith (Hahn) Swank 
Priscilla Hawes Byrne Class of 1944 Ruth Greenberg Elizabeth R. Fouratt Carol A. Sylvia 
Merrianne Cefalo Marie J. Anton Gerald Harris Peter S. Fraser Jan Thoresen 
Eva Citrin Francis V. Balboni Sally Heenan Robert M. Fruit Charlene C. Tomm 
Barbara Colman Mildred Bartlett Nancy Howell John P. Gasper, Jr. Cynthia (Chapin) Tripp 
Phillip Creveric Sally M. Boyce Jean Keohan Esther M. Grillo Irma Troesch 
Elaine Ceosby Clare R. Brockunier Richard Kleber Harold W. Gustat Diane E. Waid 
Mildred Damon Paul Butterworth Jane Kohler Judith C. Harper Susan D. Wentworth 
Fortunata Falabella Angeline T. Colontonio Jay Krobalski Gail L. Heidel Sylvia F. Wheelock 
Elizabeth S. Gill Barbara Corrigan Barbara Ladd Susan D. Hergenrother Louisa A. Wiseman Jones 
Priscilla Gillis Marie-Louise Horsin-Deon Alfred Lazzeri Lois K. Hickey 
Frances Griffin Philip G. Duvarney Lawrence Lesser Virginia N. Hollis Class of 1969 
Rita Guay Paul Edmonston Biganess Livingstone Catherine C. Hughes Beth M. Anderson 
Maree Harkins Sumner Fineberg Marion Luinis Briant Jefferson Robert B. Arruda 
Barbara Harris Robert J. Flanagan Roderick MacKenzie Judith M. Kazunas Stephen A. Bauckman 
Helen Jenks Nancy E. Graves Frances Marsh Brian D. Kendrick Stanley E. Bergeron 
Katherine Kenney Marjorie A. Herene Mark McCormick Audrey A. Kincaid Kathleen A. Blomquist 
Donald Kirkland Harriett Holcomb Mary McGlew Carol A. Kredenser Elaine M. Boudreau 
Frances Griffin Knott Edith S. Kartstein Patricia McKeen Linda K. Lantz Judith Bourque 
Francis Knott Eloise Linscott Lorraine Merlin Ianne D. Lavigne Anita H. Chestney 
Barbara Lunt Joseph Lombardi Judith Milligan Allyn F, Little Mary Corbett 
Ellen H. Mackay Mary Machlup Elizabeth Murphy Susan C. Magurn Myles Corey 
Marguerite Maguire Paul C. Madden Harald Nickelsen Nancy S. Matzell John F. Costello 
Virginia Major Maude G, Miller Arthur O'Neill Joan M. McDonald John Dick 
Esta A. Markowitz Elna L. Nelson Jack Olson Marilee A. McKeever Ruben Dos Santos 
Mary Mccormack Barbara L. Pease Barbara Pierce Jane E. McLaughlin Leslie (Adams) Dowst 
Thelma D. Mitchell Phyllis Riehl Lawrence Ramsay Philip J. McPhee Robert J. Ferraro 
Winifred Haines Murphy Murray Sugarman Alice Rhoades Frances C. Mills Roseann Fueila 
Evelyn Odessa Nicoll Phyllis Tock Lorna Riley Phyllis A. Mondor John Gillis 
Charlotte A. O'Neill Russell West James Robison Justina B. Nemiccolo Ghamiionel 
Nina Piscopo Sidney Willens Shirley Savola Ann E. O'Connell Marcia Hill 
Peter Retails Caroline Sawyer Mary A. O'Donnell Christopher James 
Miriam Romano Class of 1951 Roberta Schofield Christine C. Oberg David Lapier 
Harriet Ross @harlotte Anderson Barbara Seasons Alice J. Ohannessian Carol F, Law 
Earle Rowe PrinvAndetean Frederick Shannon Irma E. Okuliczki Janet VeBlane 
Virginia L. Rufle Alys Banks Carol Spaulding Marietta Parco Michael J. Leininger 
Sybil L. Selzer Ruth Anne Bennett Elizabeth Sprague Patricia J. Petrie Richard Leonard 
Raymond Bisaillon Charles Strange Judith A. Poole Maureen C. McCarthy 
Marilyn Blizzard Arthur Sweet William P. Poole, Jr. Faith E, McNeill 
Mollie Bornstein Donald Sweetser David S. Porter Janice R. Owen 
Ed Brennan Lorraine Teagle Amelie M. Prescott Donna Phelps 
Robert Carew Marilyn Tobin Stephen A. Resnick Kathryn Podgers 
Gerald E. Cinamon Philip Wells Sharon L. Riley Susan G. Rotberg 
Elizabeth Clark Diane L. Ross James T. Sadler 
Joan Clarke Class of 1964 James A. Russell Janet Sarjeant-Aase 
Marilyn Gagan Comerford Mary J. Austin Irma M. Sachs Judith H. Staszesky 
Harry Coyle Janet Beckham Grace A. Seduikis Joan R. Strauss 
Ed Creaser Carolyn R. Blakeslee Mary G. Shannon Douglas Thal 
Elizabeth Culliney Pricilla R. Bock Nancy E. Sheehan 
Thomas C. Bowling Cynthia L. Sheret 
Anne H. Cahill 


——— 


coming up soon. Carol Kredenser Goldmark is doing her 
organizing part from California (a fair number of alums 
may be located on the West Coast). Another ‘64-er is here in 
Boston and there is even one in Hawaii who may become 
involved. This reunion is the one to build towards if you are 
of more recent MCA vintage. It comes after a lot of life's 
chaos has measurably died down and an overview appears. 
The 25th and the 50th are the reunions that help define 
lifetimes...they can be a ton on fun, too. 

1969 organizer Leo Buk Lhu has lists of 1968, 1969 and 1970. 
He hopes for an exhibit of works, a (touch?) football game, a 
‘69 T-shirt, a pre-reunion newsletter, a post-reunion 
newsletter and a reunion weekend on the last three days of 
December. Leo Buk is not a small thinker. 1968 had a great 
reunion but 1969 may go several leagues further and show 

us all how a 20th can be done. Leo was at Woodstock, so I 
guess he likes crowds. Go Leo 'n '69!! 

1974 has done some preliminary work towards their 15th 
reunion. This one is different, falling in the middle of many 
a hectic life. 15th reunions are a great way to make the 20th 
a fun-filled breeze. I'll be contacting some of these 
alumni/ae myself to assist in preliminary coordination. 
15th reunions are ideal for big, relaxed get-togethers. Since 
Judy Gorgone is part of this group we all wish them the best 
of reunions and the best 15th reunion in anyone's memory. 

Bear in mind that a group of four or more people can 
divide up the reunion tasks and have a lot of fun in the 
process. I'm not exaggerating here. It is not he onerous task 
you might imagine. The fun of it all is enviable and it's - 
first-come, first-served with plenty for all. This is how an 
Art community is built. Your individuality is entirely your 
own. Our community is entirely OUR own but it needs 
participation and gives back more than is put in. 

I'll be updating this report in the coming issues. 
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Admissions 
by Kay Ransdell, Director of Admissions 


Choosing the new MCA students for Fall 1989 was very 
difficult! Those selected from over 1300 very strong 
applicants include 215 new first-year students, 105 
sophomores and juniors, and 4 readmitted undergraduates. 
At the graduate level 25 new M.F.A., 5 M.S. in Art Education, 
and 6 Teacher Licensing candidates joined the MCA 
community. 

Eighty percent of the new undergraduate students are 
from Massachusetts -- from 139 different cities and towns 
across the state geographically stretching from 
Provincetown to Pittsfield. Every other New England state is 
represented in the new student body, and as well students 
came from Arizona, District of Columbia, Florida, Georgia, 
Maryland, Michigan, Minnesota, Missouri, North Carolina, 
New Jersey, New York, Ohio, Pennsylvania, Puerto Rico, 
South Carolina, Tennessee, Virginia, and West Virginia. 
Intemational students are from Bermuda, China, Colombia, 
Cyprus, Denmark, Ireland, Japan, Mexico, the Netherlands, 
Peru, Poland, Switzerland, and Taiwan. 

New students from 17 to 56 years of age began 
undergraduate programs at MCA this fall. The average age 
of new freshmen is 21, new sophomores and juniors 26, and 
new graduate students 34. Of the fizst-year class, eleven 
percent are American students of color. 

The new students are not only very strong in visual 
potential, but they also presented outstanding academic 
credentials. Twenty-nine percent of the first-year class 
were in the top twenty percent of their high school class; 
the average SAT verbal score was 486, math 473. Thirty-six 
percent of the first-year class transferred to MCA from 
another college program. 

We love recommendations for students, particularly from 
those who know both the student and MCA and can judge a 
potential "fit". Even though we are now interviewing 
applicants, a one-hour session cannot replace a long 
relationship, and we greatly appreciate the references we 
receive from alumni/ae, teachers and others. Thanks to all 
of you who have been referring students to MCA over the 
years! 


Student Government Association 
by Matt Hincman, President 


On September 7 I attended a meeting at the Quinsigamond 
Community College in Worcester with representatives from 
many of the state colleges Student Government Associations. 
Also attending was Janet G. Robinson, the Vice Chancellor 
for Student Affairs of the Board of Regents of Higher 
Education. The major topic was the impending budget crisis 
that hurts Public Education in Massachusetts, more and 
more every year. MCA is running on a budget very similar 
to the 1986 budget. All schools have been damaged because 
of the state budget problems. 

We who attended the meeting on September 7 have begun 
to form a council that will organize a tremendously strong 
and diverse lobbying group for all of higher education. As 
the effects of budget cuts are not immediately felt, there is 
thought to be no real damage. Five, ten, fifteen years from 
now, when the majority of the work force has been poorly 
educated in state institutions, then the budget-cutte.. will 
feel it--but today's students will be paying for it. 

The next meeting of this budget crisis council is on 
September 26 at 4pm at the Board of Regents' office. At that 
time I will try to find out what you can do to help us and 
MCA. Please stay tuned. This is the future. 


Visiting Artist Program 
by Michele Furst, 
Coordinator, Visiting Artists Program 


The Visiting Artists Program initiated the fall series with an 
exciting coup --a visit from Czech bom photographer Josef 
Koudelka. Koudelka rarely attends openings and never 
lectures. Now based in Paris, this Magnum photographer is 
best known for his photographs of Gypsies and of the 1968 
invasion of Prague by Soviet troops. The current exhibition 
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Photographer Josef Koudelka speaks about his work at MCA's North Gallery. 


of his work in North Gallery, curated by the International 
Center for Photography, includes these photos and works 
from his Exiles series. 

The MCA community was treated to the opportunity to meet 
Koudelka and ask him questions about his life and work 
both at the opening, where he graciously signed books and 
posters, and the following day, when he met with 
undergraduate and graduate photography students. 
Koudelka had a 20 x 24 Polaroid taken at the MCA Polaroid 
studio. 


Two Barcelona artists, Teresa Picazzo and David San Miguel, 


are currently in residence in the new Visiting Artist dorm 
loft, where they will be working through mid-October. A 
series of lectures and discussions is also planned for 
October. An exhibition of their work plus that of six other 
Barcelona artists will open in North Gallery on October 11, 
and run through November 4th. 


2D and 3D Fine Arts Departments 
Hold Annual Scholarship Auction 
by Henry Isaacs, Printmaking 


The Painting and Printmaking students and faculty were 
joined this year by their 3D counterparts to produce the 
annual scholarship art sale and auction, Art for Artists on 
Apmil 10 - 14, 1989. 

Prominent New England artists also joined colleagues 
teaching and working at MCA to include their paintings, 


MCA EXHIBITIONS "IN THE NEWS" | 


From September 6th through September 30th, 122 
photographs by the intermnationally-renowned 
Czechoslovakian photographer, Josef Koudelka, were on 
exhibit at MCA's North Gallery. The photographs included 
recent selections from Koudelka's Exiles, Gypsies, and 
Prague Intervention series. On September 13th, Josef 
Koudelka --arriving from Paris--made a personal 
appearance to give a gallery talk. An opening reception 
followed in the North Gallery. 

The work of graphic designer Bradbury Thompson was 
displayed in The Art of Bradbury Thompson through 
October 8 at MCA's 11th Floor gallery. Thompson is 
well-known for his adaptation of classic typography to the 
modem world. He has designed the formats for some three 
dozen other magazines, including Mademoiselle and 
Smithsonian. Thompson is perhaps best known as the 
designer of more than 60 issues ofWestvaco Inspirations, a 
famous example of how a designer's imagination can 
enhance the range and versatility of printing on paper. He 
is a distinguished designer of limited edition books, postage 
stamps, corporate identification programs, rationalized 
alphabets, trademarks, and the Washburn College Bible, 
which has been hailed as the most significant advance in 
biblical publishing since Gutenberg. 


“THE AWARDS CATALOG 
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The 1989-90 Massachusetts College of Art catalog has 
recently received awards from the Creative Club of Boston 
and the Boston Club of Printing House Craftsman, Inc. 

A Silver Award was given by the Creative Club for the 
overall catalog design, which was the work of MCA alums 
Sandra Schafer and Bernard LaCasse ('64) of Schafer/LaCasse 
Design. Kay Ransdell, Associate Dean for Admission & 
Retention, was creative director and editor on the project. 

The cover of the catalog won a seperate Gallery of Superb 
Printing 1989 Black Bow Tie Award. Featured on the cover 
is a photograph by painting alumnus William Wegman ('65) 
done on the PolacolorII 20 x 24 camera. Entitled Baby 
Afghan, 1987, the photograph is a unique image of 
Wegman's dog Fay Ray. Sharing the first prize award were 
MCA, Schafer/LaCasse Design and the catalog printer, W.E. 
Andrews Company. 


prints, drawings and sculptural objects for the Auction on 
April 14. In addition to the actual auction, many of these 
artists and students from these areas donated their works in 
the sale portion of the event. 

The auction was a great success. The sale grossed $9,000, 
and the auction $28,000. The Fine Arts Scholarship Fund 
hopes to net approximately $9,000 and the artists 
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themselves will realize close to $17,000. 
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Throughout the year we receive lett:rs from alumni/ae that 
address issues or give criticism. Tie Alumni/ae Forum allows 
us to share them with you. 

Take note: the views and opinions do not necessarily reflect 
those of the newsletter staff or MCA. 

OPLLED 


Hi! I would like to say that I am really glad that you exist-- 
the newsletter is by far the most convenient connection to 
MCA for people who live quite a hike away from it. 

If there is any possibility of it being printed more 
frequently, | would be thrilled and am sure others would be 
also. 

I must echo Jean Day Zallinger in saying that notice of 
upcoming events would be preferred to news of what 
already went by. [For example] Events that could raise more 
money, like the Auction, as well as visiting artists’ and 
student shows. You may want to consider having a student 
page included, so they could speak to [the alumni/ae]. 

Thanks much and keep up the hard work. 


Karen McLeod ('85) 
RRPSORS 

We are writing to you to express our concern about the 
effect of State budget cuts on the quality of education 
offered at the MCA. The recent budget cuts have affected 
the school to the point of crisis. The staff has been 
drastically reduced and is threatened with further cuts if 
the State demands further paybacks. Many of the more 
specialized and experimental classes have been eliminated. 


_ The delay in funding our capital master plan is causing our 


facilities to deteriorate at a rapid rate--particularly in the 
areas of painting, printmaking, and photography--to the 
_ point that they are becoming unsafe. Remaining faculty 


_ are under extraordinary demands to provide a quality 
- education under very difficult conditions. 


Current students are actively engaged in writing their 

_ State Representatives in an attempt to increase funding for 
the College. Funds are needed in many areas, and public 
support is crucial if our efforts are to succeed. 

- The MCA Alumni/ae have a vital role to play in our current - 


struggle to maintain and continue the high quality of | 
education in the arts that has become a tradition at the 
College. If you would like to help, or need further 
information, please contact Jonathan Paleologos, Director of 
Public Information for the College, at (617) 232-1555, ext. 
242. 


Ame Kramer | 
On behalf of MCA's Fine Arts 2D students 
RREREPS 
My last copy of Perspectivs arrived June 1--days after some 
events announced had become history. Well, bulk postage 
and the "far west" just take time! 
"Shadow's" update on 1940 class reunion was of interest. It | 
leads to a thought that a year from now we '40 alumni/ae | 
will have spent 50 years out in the world. Perhaps there'll 
be more than seven returning for a few hours of 
remembering. ) 
The Cyrus Dallin retrospective should elicit great response. _ 
The story of the long years leading to the final casting and 
placement of Paul Revere would make a feature piece for 
The Boston Globe and other publications. 
Mr. Dallin physically fitted the traditional artist, his beard 
and mustache neatly trimmed, and always a beret and smock 
in the classroom. 
Graduating in 1940, I won the Medal of Honor for my thesis 
in Costume Design and Illustration. The medal is bronze 
[and] the obverse depicts Apollo and Pegasus in addition to 
Medal of Honor [and] the letters M.N.A.S. (Massachusetts 
Normal Art School) appear[ing] to the left and right 
respectively. The reverse side has the Massachusetts seal 
emblems and laurel. 
Cyrus Dallin sculpted the obverse, Raymond Porter the 
reverse. The signatures are legible. 
The diameter is 2 1/2", with a thickness of 3/8" - 1/4". If 
this medal is of interest I would be willing to Joan it. Maybe 
others have made the offer--I have no idea how many may 
be in existence and/or [may] be available. 


Raymond Andrews '40 
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MORTON R. GODINE LIBRARY DEDICATION 


As reported in the Winter, 1989 edition of Perspectives, MCA 
lost an extraordinary friend with the passing of Dr. Morton 
R. Godine in October, 1988. That was the sad news. 

On April 24, the college's Trustees fulfilled their 
unanimous pledge to honor this wonderful man by 
dedicating the college's library in his name. Well over 200 
friends, faculty, staff and students joined with Dr. Godine's 
wife, Bernice, and his children, David, Louise and Amy, for a 
brief ceremony and “unveiling” of the Morton R. Godine 
Library plaque. The reception following the dedication was 
filled with joyful reminiscences of Dr. Godine's many years 
of association with MCA. 

Dr. Godine came to MCA in 1975. He never left. The College 
feels the loss of his physical presence deeply; but, his spirit, 
wit, charm, thoughtfulness and humanity remain. 
Throughout his years at the College, Dr. Godine kept in 
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At Dedication ceremony, left to righ t: Daniel Godine, Bernice Godine, 
Amy Godine, Louise Godine, Leo Beckwith. (Photo credit: Lori Desantis ('87)) 


constant touch with students. Not only did he teach busincss 
and government courses, but also he met with students 
informally to discuss art and other issues of interest to them 
and to him. His tangible contributions to the college are 
many; but, perhaps the greatest service he performed was 

as a mentor, role model and friend to everyone in the 
college community. 

The library dedicated to Dr. Godine is as unique as he was. 
It occupies 17,000 square feet of space on the 12th and 13th 
floors of the College's Tower building. (The view of Boston 
from its two-story windows is breathtaking.) Focusing 
primarily on the arts, the depth and variety of the library's 
approximately 90,000 volumes, 100,000 slides and archival 
material pertaining to art education are considered unique 
by students and scholars. 

In recognition of this extraordinary resource, the Godine 
family has established the Morton R. Godine Library Trust 
Fund under the management of the M.C.A. Foundation. The 
purpose of the fund is to "enhance rather than maintain 
the operation of the library" through the development of 
library projects of special merit. Both the family and the 
College look forward to the fund's growth so that the library 
can continue to be a unique and rich resource to all 
interested students and scholars. 


LIONEL SPIRO HONORED WITH 
1989 GODINE COMMUNITY SERVICE AWARD 


Lionel Spiro, chairman of the board of Charrette Corporation, a 
business which he started while still a student at the 
Harvard Graduate School of Design, was honored during 
MCA Art's commencement ceremonies as the recipient of 
the 1989 Godine Community Service Award. The award, made 
possible through the generosity of the late Dr. Morton R. 
Godine (see related story), is presented annually in 
recognition of an individual's outstanding service to the 
College. Recipients in recent years include Bradley L. 
Doliber ('72), Harold B. Dondis, Esq., Rep. Kevin W. Fitzgerald 
and Dr. Russell Doucette (' ). 

In President O'Neil's remarks, he noted that "Dr. Godine’s 
love for Mass Art has not been, and may well never be, 
matched by anyone who is not an alumnus or alumna or a 
faculty member. The College is certain, however, that if 
anyone does match Dr. Godine's devotion to Mass Art, that 
person is this year's recipient." 

Lionel Spiro's association with the College began in the 
late 1970's when the state college system was facing 
cutbacks, and the proposal had been made to combine MCA 
with UMass in Boston. One of the first to respond to the 
College's call for help, Lionel was involved in founding the 
President's Advisory Council and became its chairman. 
Together with faculty, staff, students and alumni/ae, the 
Council helped defeat the reorganization plan. 

In 1981, Lionel was appointed by Governor King to the 
College's first Board of Trustees, and supported Dr. Godine's 
efforts to establish the MCA Foundation at that time. He 
became a founding member of the Foundation and served as 
a director until 1989. At the Foundation's Annual Meeting in 
May, Lionel was honored by the Board for his extensive 
service to the College. 

Lionel Spiro, and his friend Dr. Godine, are credited by the 
college with having provided "extraordinary personal and 
financial support on behalf of this community of artists, 
designers and educators. Both individually, and jointly, they 
worked to help keep Mass Art the strong, vital leader in the 
visual arts that it has been now for over a century.” 


Lionel Spiro, Godine Medal Honoree, at 
MCA Commencement. 


AND DIDN'T MISS MASSART'S MASSARTS 


by W. Andy Meier ('68 & '73) 


Now that the tangled title has grabbed your attention. I'll 
fill you in. 

On May 11th I attended the Spring for the Arts bash in 
MCA's gym. Yes, I said gym. We have one of those things 
now. In its previous life it was the Boston State gym but that 
was long ago and not relevant here. Anyway, the North 
Gallery featured an exhibit of industrial advertising designs 
and presentations which was on display sooner than May 
11th but was nonetheless integral with Spring for the Arts. 
That's the MASSART‘S MASSARTS part. 

The graphics, mock-ups, products and videos of 
commercials were very impressive. I can honestly say that 
they all made the products and services look as though they 
were worthy of purchase. I may be favoring my own class 
but I was grabbed by Bill Boch's ('68, Graphic Design Major) 
commercials. Some seem to have made it to TV while others 
may not have. No baloney-- Boch's commercials went after 
my wallet. 

An hour later, we drifted outside and went into the 
decorated gym. Forty donated art works, services and prizes 
lined one wall. The number of tickets purchased divided by 
the number of prizes made the odds of winning something 
remarkably good. It may have been 5-to-1 or 8-to-1 or 
something like that. The value of the prizes ranged from 
$100 to $3800. Paintings, graphics, sculpture, ceramics, 
glassware, cosmetics, weekends-for-two, computer wares, 
furniture, and more were arrayed before me. All it took to 
get in was $100 ($150 for two!) 

Wait a minute... You didn't gasp at that, or when the 
invitation came last April did you? How? The money goes to 
help the Students (no, it doesn't bail out Gov. Dukakis!) and 
can be saved by channeling lottery money, cigarette 
money, etc. into a neat pile and buying a ticket. You didn't 
have to be there to win, either. Got a tax refund? Well? Can 
you get better odds anywhere? Think of where it goes! 

Let's get back to the decorated gym. It was de-gymmed by 
festive banners, balloons, streamers, Spring theme, etc. 
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Lee Doliber ('72) and Pat Stavaridis pick some winners at "Spring for 
the Arts." 


Together with the lighting, the people, the food, the music it 
made MCA place to have fun. It was sultry, festive, funky, 
avant-garde, '80's, and dignified all at once. 

The food was great. Desserts, noshes, entrees and 
champagne all were interesting, very tasty (OK, the 
tortellinis were more al-gumme than al-dente --but the 
sauce!) and even all-out fabulous (the desserts). I'm being 
very subjective here but the presentation was well worth 
the trip and I enjoyed everything I ate. In retrospect, I wish 
I had gone back for more. My trip home to upstate NY in the 
fog and rain required more food than I ate. I even laid off 
the fizzy firewater...almost. 

The highlight was the drawing for prizes. They could not 
be ignored. Perhaps everyone picked their favorite. I did. 
Stephe Farrell, Alumni/Development Officer #1, won a 
fabulous etched-glass vase. As an employee of the college he 
felt he could not accept it. Later, his ticket for his mother 
won and Steve kept that prize for Mother's Day. Virtue was 
rewarded. Dr. An Wang donated a computer set-up. He also 
won (not his donation, though) but was not present. Of those 
at my table, neither Rob MacIntosh('69) nor I won but 
someone else did and it seemed that table had a winner. Next 
year I'll win. Next year Rob will win. We may have to sit at 
separate tables to achieve this but who cares? There is a lot 
of anticipatory excitement when forty (count 'em!) prizes 


Siete hte Sabet decided. To me, it was better than Saratoga Springs in 
Lolly Lincoln and her niece at Commencement reception. Dick Keohan and Bill Hannon ('56) at the Distinguished Alumnus ae oat NE, Was On oe ee 
Judy Haberl's mom, Judy Haberl (MCA faculty, 3D), Mark and Pria reception. ; : : : ; 
Harmon at "Spring for the Arts." Mom's cap needs adjustment for Commencement. San Shoppell ('84) (Alumni Office & Perspectives) peas 
Maura Jasper and her mother at Commencement reception. Alumni board members dine and discuss at reception following Annual + ay : ao ick ena SE ae ae f Of 
Ron Wallace ('77) displays his Alumni Association citation following Board Meeting. pies yh ae en : : 
: others. My own prejudiced preference was San with her 
Annual Meeting. Paul McCaffery, Vice President of Student Affairs, awards degrees. : ; . : 
black leotard-white plastic, white polka dotted tutu creation. 
Graduates Teresa Doyle and Rosemary Igoe at Commencement Graduate Lauren Osmolski at Commencement reception. ee H 
reception. She was a very striking black-stemmed flower. Her deep red 
hair didn't hurt either. 
: : s It was a kick! Roll up the jar of pennies, lay off the 
Samad uenanyay iors oo a pe (St, excep opr naughty-naughties and Spring for Spring for the Arts (or 
GI ssc) Ae eal tt whatever else it may be called) next year. May the artistic 
force and the odds be with you! 
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WHO ARE THESE PEOPLE? 

A Look at How Many of Who from What Years, 
as of March 15, 1989 (Not 1898 as printed earlier), 
Gave to the Annual Fund Campaign. 

by Wm.. Andy Meier (68/73) 


A list was published in the last Perspectives. All the people 
who contributed to the Annual Fund Campaign as of March 
15th were on it. Their graduation years, as is custom, followed 
their names. I don't know about you folks but that's an open 
invitation for me to see how many alumni/ae contributed 
from each year. I was looking for surprises. I do that. When 
you study History you develop a few odd academic 
quirks...well, I do anyway. 

The class years ranged from 1917 (Mildred W. Shugart) to 
1989 (William O'Donnel and Mary J. Lawrence). Every year 
from 1925 to 1989 was represented by contributors. 
Considering the smaller classes in earlier years, ""lost" 
alumni/ae and the Grim Reaper this seems to be a damned 
good showing. But that's only the surface of it. 

1918 (a WWI year), 1919, 1920, 1921, 1923 and 1924, do not 
have contributors (yet!) but '25,'26, '27 and '28 all have one 
or two and 1929 (the year of the "Crash") has five! All told, 
the '20's have a respectable total of twelve contributors. 

The '30's should have more and do. Their total of contributors 
is thirty nine, with 1935 counting five donors, 1936 with eight 
and 1938 ties for second highest with 1975 (!) by achieving a 
total of TEN contributors. 

The '40's likewise have more donors than the '30's. They 
number forty seven contributors with the war years of 
1941-45 having a total of twenty one givers. 1940 and 1948 
(recent "reunioners") each had eight. Amongst the war 
years, 1942 had the fewest donors with a total of nine. 

Continuing the rising trend, the '50's surpass the '40's. 

Their total of contributors is forty eight. These were years of 
big families and much mobility. The Korean War intruded on 
mid-1951 to mid-1953. For contributors, 1951,1952 and 1958 
had seven each. 1955 had eight. 

The '60's did somewhat better than the '50's with a total of 
fifty . It began well with eight in 1960, then the next five 
years were all very similar with five or six each. 1966 
bottomed out with one but the next three classes came back up 
again. My own year --1968--had six, and Rob MaclIntosh's year 
of '69 gave the '60's a respectable finish with seven donors. 

Now for the '70's. In my opinion this was an economically 
disjointed decade. They had a total of fifty eight. The year 
with the lowest donor figure was 1978, with two. All other 
years did well with at least four or five givers. '72 and '73 had 
seven each, '76 and '77 both had eight and 1975 (tied with 
1938!) had TEN. 

The '80's are complete. We have figures in all ten 
years of this decade. They did well indeed with sixty three 
total contributors. 1989 was the lowest (only so far, folks, give 
them time) and 1982 topped them all with eleven. 
Congratulations 1982. 1981 had seven, 1980 had eight, 1983 had 
nine and 1986 to 1988 each had six. 

This was not and will not be a contest. We all won, the 
College won, the students won, etc. It's a given that we cannot 
say that 1982 was the best with eleven nor can we tsk-tsk at 
1966 with one contributor. This is all just interim facts and 
figures. 

1938 still stands out. If it was 1958 or my own 1968 we could 
smile and read on but ten is damned good for 1938. Well done! 
1936 had eight. When we consider all the the circumstances 
we sce that there is precious little difference between the 
impressive showings of both 1936 and 1938. (1929 can also be 
compared favorably with five donors.) 

In addition to our Alumni/ae we had forty outside 
contributors. That is a considerable amount, comparable to 
the entire decade of the '30's. This is a very clear indication 
that no institution ever exists solely on its own. It needs us 
and the community at large. As Sgt. Joe Friday of Dragnet 
fame used to say, "Just the Facts, Ma‘am, just the facts.” 

The Alumni Association, the Foundation and the College are 
deeply grateful to all alumni/ac, parents, fricnds and 
matching gift corporations who provided support during 
the 1988-89 Annual Fund Campaign which raised over 
$26,000. We ask that you continue to support these efforts 
during the 1989-90 campaign. 
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WHAT A WAY TO GO! 


On August 30, Avi Davis, founder and principal of 
Innovative Moves, Inc., a real estate brokerage firm, 
presented President William O'Neil a check from Linda Ross 
('85) and her husband Dean Nimmer (chair of MCA Fine Arts 
2D). The check, made out to the MCA Foundation, will help 
support two exhibitions at the college: the work of artists 
from Barcelona, Spain; and, a 1991 exhibition of art from 
the Terezin concentration camp. Mr. Davis also recently 
presented checks to Greenpeace and Hospice West from 

Why is a realtor giving away money in other peoples 
names? Because he's innovative, and knows what it's like to 


be a struggling artist. When Avi Davis and his partner Joan 


Schwartz left the world of dance and theater, they _ 


determined that their business would help support those 
who continue to struggle in non-profit organizations. = 
Through its TURNING POINT program, Innovative Moves _ 
earmarks ten percent (10%) of its fees from the saleof 


List of Contributors (March 16, 1989 to June 30, 1989) 


Jean and Sona Aslanian Susan Farrington ('81) 
Virginia Alexander ('73) Paul Ferragamo ('69) 


Paul Marks ('75) 
Mr. & Mrs. Vincent Marruzzi ('58) Marie Stier ('81) 


exclusively-listed property for donations to non-profit 
organizations. The recipient of the donation is selected by 
the seller of the property. 

"It feels great!” says Linda. "We get approached all the time 
and usually have to make smaller donations. The Turning 
Point is a wonderful vehicle to make substantial gifts to 
organizations we really care about.” 

In August, 1989, Innovative Moves will donate 
approximately $4,600 to eight non-profit organizations. Ms. 
Schwartz and Mr. Davis envision expanding the Tuming 
Point Program by placing yet another percentage of their 
profits into a private foundation which will provide even 
more grants asthe fund grows. ; 

President O'Neil extended the college's appreciation not 


only to Linda and Dean, but also to Innovative Moves for 
_ making this extraordinary program possible. He also on 
_ promised that if anyone asked him for more information, __ 
he'd suggest that they call Mary Eaton at (617) 522-0020, 
to tell her that "Bill said to call.” =o ete 


Madeline Manoogian (32) Dorothy Starrat ('32) 
Marcella Stasa ('83) 


Karen Ancas ('80) Tina Forbes ('65) Susan Mavilia ('84) Stephanie Stigliano ('88) 

Louise Rita Arcaro ('42) Janet S. Fowke ('50) Dorothy McGovern ('32) John F. Sullivan ('55) 

Susan M. Aron ('79) Barbara Gagel ('61) Joanne McKenna ('81) Adelaide T. Sundin ('38) 

Margo Ashdon ('83) Beverly Gantar ('85) Sally Medina ('83) Patti Tambini ('57) 

Rosalie Bacon ('52) Michael A. Gariepy ('36) Catherine Meeks (73) Doris Tanner (35) 

Lilian Bailey ('49) James Gillen ('55) Dorothy Messenger ('53) Anna Taylor ('31) 

Marie Baker ('43) Nancy Goddard (48) Susan Millman ('76) Kenneth A. Thatcher ('69) 

John Baltrushnas ('69) Helen Goetz ('24) Robert F. Moody Edna Thompson ('79) 

Barbara Banuk ('75) Michael & Faye Goldman ('79) Joan Morris ('67) Eunice Van Ham ('34) 

Rosalyn I. Barron ('85) Kenneth Goodman ('62) Authur Mousette Joanne Magaldi-Vascovitch ('72) 
Ann M. Barnard ('80) Lillian Gorfinkle ('31) Norma Murray ('21) Lucy Vyzga ('60) 

Natale Bellantone ('43) Warren Gould ('20) Thomas Neville ('80) Jeffrey Walsh ('86) 

Joseph Benenate ('50) Laura Grandle ('35) Michael Nishball ('80) Mariwood Ward ('45) 

Paula Berman ('80) Ellsworth Grant ('41) Louisa Pike Noyes ('38) Barbara Webber ('65) 

Robert Bertolli ('33) Helen C. Green ('37) Robert Nuovo ('53) Donald Webber ('50) 

Edward Biddle (79) Martha Griffin ('56) Wendy Olin ('80) Clare Weber ('80) 

Henry Bliss III ('83) Robert Griffith ('64) Mr. & Mrs. David Olson ('83) Linda Weinbaum ('65) 

Gail Boone ('64) Barbara Grosvenor ('84) Cindy Gilbert Olson ('83) Cheryle Ann West ('87) 

Emily Boosahda ('51) Lee Ann Gustafson ('82) Christine Osborne ('78) Allison White ('56) 

Bruce Robert Bowen ('74) Kathleen Hagelston ('74) Judith Paika ('76) Milton E. Williamson ('55) 

Ruth Bowler ('67) Judith Harney ('60) Elaine M. Paradiso ('77) Paul Wilson ('37) 

Kerry Bramhall ('79) Audrey Hatem ('86) Ethel Park ('41) Ronda Winer ('73) 

Ed Briggs ('65) Gail Hayes ('62) Adele Passmore Barbara Winsor ('65) 

Michael Brotman ('30) Hazel Hennessey ('31) S. Georgine Pennington ('73) Donna Wohr ('48) 

David Lloyd Brown ('79) Janet Hobbs ('67) Christine Petra ('87) Velma Worthen ('26) 

George Bucklin ('53) Paul Hughes ('74) Aldora Petterson ('48) Marie Wright ('59) 

Beverly Burbank ('84) _ Gould Hulse ('41) Margaret Philbrick ('37) Milton Wuillemier ('53) 

Fred Burns ('36) Sara Irving ('76) M. Lisa Phipps ('86) Lynn Yeslow-Finn ('84) 

Dorothy Burrows ('35) Mr. & Mrs. Perouz Janjigian ('52) Constance F. Pratt ('48) Stephen York ('30) 

Priscilla Campbell ('65) Dr. Lois Mailou Jones Eliza Proctor ('88) Jennie Zalensney ('49) 

Albert Caramancia ('80) Gladys Joy ('17) Martha Pushard ('43) Kate Zehnter ('65) 

Clarie Carney-Griffin ('82) Eva Keamey ('78) Lois Rand ('47) : : ‘ 

Majorie Carter ('36) Joseph Keeffe ('51) Gilbert Rapoza ('59) Matching Gift Contributors 
Howard Chansky ('65) Susan Klasky ('75) Mark Regnier ('80) Aetna Life & Casualty Foundation, CT 
Marcia Chase ('60) Barbara Kemnitzer ('52) Barbara MacLeod Rhodes ('44) | American Express Minnesota Foundation, MN 
Doris Clark ('41) Plum G. Kennard ('83) Bertha Richardson ('38) The Bankers Trust Company Foundation, NY 
Helen Cohen ('43) John Keogh, Jr. ('87) Robert Riley ('76) Bank of Boston, MA 

Beverly Cooper ('77) Barbara King ('87) Eileen Rivela Bank of New England, MA 

Natalie Cooper (67) Nathan Kredenser ("36) Michael C. Russo ('60) Beatrice, MA i 

Harold Crowley ('53) Suzanne F. Lalonde ('86) Lynn Sampson-Tuffin ('82) Digital Equipment Corporation, MA 
Paulette J. Crowley ('72) Janet Lambert-Moore ('60) Jacquelin Saunders ('44) The Eastern Associated Foundation, MA 
Ronald C. Davis ('48) Susan Lane Alice Savager ('42) General Dynamics, MO 

Dorothy Delery ('48) Mayo Larkin ('38) Mae Margaret Schell ('32) GTE Service Corporation, CT 
Josephine Delva ('23) Zhou Shu Liang ('87) Susan B. Schereschewsky ('62) The Gillette Company, MA 

Joan Deluca ('79) Christine Ledin ('51) Ann M Spileos Scott ('70) 31933 Grace Foundation, Inc., NY 
Elizabeth Di Fraza('82) —_—_‘Janet Lee ('89) Olga Sears Hewlett Packard, CA 

Mary Doherty ('83) Annette Leeds ('37) Marie Shack ('81) Hoechst Celanese Corporation, NJ 
Rosemary Donohue ('35) Gregory Leonard ('80) Paul Shea IBM, cT 

Ardith Dunlap (’33) Richard Leone (’72) Patricia Silva ('88) The Millipore Hust ssmanas 

V. Stella Eaton ('53) Dorothy Lepler ('33) Stephen Smalley ('63) The Mitre Corporation, MA 

Helen Egan ('42) Anne Lewis ('38) Annamaria Smith ('61) Monarch Capital Corporation, MA 
Pam Eisener ('79) Toby Liederman ('78) Mimi Smith ('89) Pfizer Inc., NY _ 

Richard Ellis ('50) Eleanor F. Longton ('45) Susan Smith (65) Polariod Foundation, MA 

William Enright ('72) Mr. & Mrs. Caleb Loring, Jr. Emily Sokoloff ('39) Reader's Digest Foundation, Inc., NY 
Maria Eydenberg ('80) Diana E. Lynde ('60) Helen Solomon (84) Times Mirror, CA. 

Ada Faber Joanne MacInnis ('62) Desiree Spaulding ('86) United Technologies, CT 


Ann Malachowski ('70) 


Pearl Starbird ('31) 
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PROPHYLAXIS 


by Valerie Bloch (* 83) 


Not too long ago and not too far away, a high school jewelry 
teacher who had recently started a new job, suddenly began 
to suffer irritability, insomnia, respiratory problems and 
enough emotional instability to wreck her marriage. After 
an exhaustive search, her symptoms were traced to 
cadmium in a certain solder that was used at the school she 
had just started working at, a solder that had been ordered 
by the purchasing people at that school. To add insult to 
injury (literally!), the school denied the nature of the 
problem, and refused to cooperate with the teacher's 
application for disability payments. The teacher had to take 
the school to court to recover what was owed her. I doubt 
she got it. She might have collected some dollars, but her 
doctor wamed her to avoid metal work for several years. 

Similarly close to the here and now, there was a sculptor 
who tumed pinker and pinker and pinker over the course 
of a few years, until just in the nick of time he was 
diagnosed with toxic levels of an ingredient found in the 
cast resins he worked with--just in the nick of time, as it 
would have cost him his life to let the problem go 
unattended any longer. 

Being an artist compounds the problem of exposure to 
hazardous substances. If a household chemical caused a 
health problem, you'd toss it out. If something in your job 
environment caused a health problem, you'd find a new job. 
The choice is not so simple when one’s identity is bound up 
with the source of the problem. 

Part of the problem is our attitude, our romantic 
willingness to court suffering and possibly even death for 
our art. Another factor is a general absence of serious 
short-term effects from hazardous chemicals-- most of the 
illnesses and injuries attributable to hazardous substances 
happen only after many years’ worth of exposure. 

We don't read the writing on the wall--or the tube, or the 
can. As a starry-eyed freshperson at MCA many 
incarnations ago, I received in my freshperson kit a little 
booklet warming of the grave dangers inherent in all the 
arts materials with which I might ever think of working. I 
read it attentively, but I didn't let it interfere with my work. 
With hands soaked with photo chemicals I smoked cigarettes 
and gobbled M&Ms. How could all those caveats be 
important, after all, when the darkroom was full of warm 
bodies who were ignoring the wamings and living to tell 
about it? All those awful, horrible, dangerous, deadly, 
hazardous substances didn't seem to be hurting anyone I 
knew. 

Then, too, there is tradition. When we think of 
Michelangelo stretched out on his back painting the Sistine 
Chapel, we don't envision a respirator masking his face or a 
ventilator system roaring in the ceiling. After millennia of 
reckless living and art-making, why should we suddenly 
snap to attention? Donning all that cumbersome 
paraphemalia in the studio is about as much fun as... 
safe sex. 

And then there is money, and politics, and inertia. Not too 
many manufacturers of anything will volunteer to change 
their product if changing it will make it less marketable or 
less profitable. That includes putting more explicit 
warnings on packages, which might scare customers off. 

"Buyer Beware" might cause customers to demand safer 
products, which would cost the manufacturer more money 
to reformulate and repackage. Most people will not 
voluntarily disrupt the status quo. 

The warnings placed on packages by manufacturers are 
generally the minimum required by law. There is not a 
uniform law which applies to all things packaged, either. 
Different commodities are regulated by different 
governmental agencies. The law protects the consumer in 
very sporadic ways, and so to best protect ourselves, we need 
to take responsibility for our own health and safety choices. 

Not only must you read what IS written on the labels, but 
you should read between the lines as well. Research 
different sources of information about the products you use, 
and look for safer products in the same category. If the 
information you're seeking isn't accessible on the label or 
viathe experience of the merchant who sells it to you, you 
can write to the manufacturer to request a "Material Safety 
Data Sheet" for each particular product. Beyond that, the 
Right to Know Program of the Massachusetts Department of 
Public Health can assist you in getting answers to such 
questions (phone: (617) 727-2700). 

Space restrictions prohibit a thorough listing of hazardous 
substances here, but to drop a few names: 

In the category of painting, the pigments chrome green 
and yellow, and flake white, contain lead, which can cause 
anemia, weight loss, constipation, muscle paralysis, and 
brain damage. Cadmium and phthalocyanine pigments are 
associated with cancer. Solvents used in oil painting--and 
from what I understand, this means ALL solvents--are 
implicated in dermatitis, allergic sensitization (which is like 
the reverse of tolerance), liver and kidney damage 
resulting from the body's efforts to detoxify itself, 
bronchitis, emphysema, a type of nerve damage which 
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Metal sculptor "puddling." 


resembles multiple sclerosis, and certain cancers. Solvents 
also affect the central nervous system in a fashion very 
similar to alcohol--that is, drinking alcohol--so that a 
victim of toxicity may appear drunk. 

Sculptors, printmakers and metal workers,who also use 
solvents,can fall prey to the same ills, needless to say. 

Metal and jewelry workers also contend with "metal fume 
fever", a malady caused by escaping vapors of metals. 
Ultraviolet light from welding can bring on eye disease. 
Noisy machines contribute to hearing loss, and vibrations 
from hand-held tools can lead to circulatory impairments in 
the fingers. 

A ceramicist should mainly worry about airbome particles 
from clay and glaze dusts. Silica, asbestos and talc, which 
may be found in some of these, can cause lung disease. 


Would a respirator-clad 
Michelangelo have lived longer? 


Manganese produces a disease like Parkinson's. Barium, 
antimony, lithium, chrome and nickel have also been 
fingered as villains in this scenario. 

For photographers, darkroom chemicals release sulfur 
dioxide and/or formaldehyde gases irritating to the eyes and 
lungs; the liquids, if handled, can cause depigmentation or 
hyperpigmentation of the skin. 

Again, these are just a few for-instances. It looks as if the 
bad guys are everywhere, but hopefully, this town is big 
enough for everybody. 

Even when hazardous substances are (or appear to be) 
unavoidable, you can take precautions by using gloves and 
ventilating properly, both of which are sciences in their 
own right. Opening a window and slipping on some Playtex 
dishwashing gloves will not do. Avoid skin contact with 
chemicals, avoid having powders become airbome, and try 
to keep arts materials separate from things you use in other 
spheres of activity, like food or the clothing you wear at 
home. Some materials can be bought premixed (alas, at a 
higher cost than the do-it-yourself version), and this would 
reduce your exposure to toxic ingredients. To protect your 
neighbors, dispose of hazardous wastes in a legal manner, 
at a hazardous waste site (for information about which, 
contact the Mass. Department of Environmental Quality 
Engineering, Dept. of Solid and Hazardous Waste, at (617) 
292-5589 or -5851). Some other sources you might tap into 
in your quest for safe art-making include: 


e@ The Artists Health Education Program 
The Artists' Foundation 
Eight Park Plaza 
Boston, MA 02116 
(617) 227-ARTS 
AHEP does often offer conferences on health and safety for 
artists and health professionals. 
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e@ Center for Safety in the Arts 
5 Beekman Street 
New York, NY 10038 
(212) 227- 6220 
These folks publish some very comprehensive informational 
packets on the pitfalls of various art endeavors, complete with 
technical directions on how to protect yourself. 
Books, both by Michael McCann, Executive Director of 
Center for Safety in the Arts, above: Health Hazards Manual for 
Artists Artist Beware: The Hazards and Precautions in Working 
with Art and Craft Materials 

e ACTS (Arts, Crafts and Theater Safety) 
111 Thompson St #23 
New York, NY 10012 
(212) 777-0062 
No other information available on the activities of this 
organization. 

@ Massachusetts Public Interest Research Group (MASSPIRG) 

29 Temple Place 
Boston, MA 02111 
(617) 292-4800 
A consumer advocacy organization, seeking to introduce or 
improve legislation on safe consumer products, proper labeling 
of products, and safe disposal of hazardous wastes. If you want 
to know what the letter of the law says and how it stands to be 
upgraded by conscientious citizens, these are the people to call. 
@ Poison Information Center in Boston 
(617) 232-2120 in Boston; 
(800) 682-9211 from elsewhere in the state 
Emergency instructions and referrals for acute poisoning 
situations Also, they have literature they can mail you. 
@ AFM Enterprises 
1140 Stacy Court 
Riverside, CA 92507 
(714) 781-6860 or -6861 
Manufacturers of non-toxic building materials and home 
care products, especially for the chemically sensitive. 
e Livos Plant Chemistry 
614 Agua Fria St 
Santa Fe, NM 87501 
(505) 988-9111 
Manufacturers of non-toxic home decorating and home care 
materials (paints, varnishes, etc.); children's ari materials. 

If you feel you need to be treated for work-related injuries, 
you can find Occupational Health Clinics at major hospitals, 
such as Mass General or Cambridge City Hospital. It would 
be good to start by consulting your personal physician, to 
find out how much s/he knows about the materials you've 
been working with, and the health hazards related to them. 

For any questions remaining, feel free to contact me via 
this newspaper, and I'll try to point you in the direction of a 
useful source. I'd be a hypocrite to suggest we should never 
gamble with our health, but I do believe we should be aware 
of the risks we're taking. 


—— 
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'29 

Lucy H. Doans (Art Ed), Bennington, 
Vt., received her MFA in 1945 
from Columbia University and 
retired from teaching art at 
Keene Teachers College. She 
continues to illustrate and paint, 
exhibit, and travel to Europe and 
the Orient. Over the years Lucy 
has exhibited at several galleries 
in Vermont, New Hampshire, 
New York. She illustrated 11 
children's books and "way back, 
worked with the WPA painting 
mural's for the several 

childrens wards in North 
Reading Sanatorium...(with) 
small ones telling me what to 
draw and paint..one of the nicest 
jobs I ever have had.” Lucy adds 
a "possible correction 
concerning the gargoyle’s 
creator, Helen Dauphinee 
Canning" (See Perspectives, 
Spring '89). "] remember the 
gargoyle, and was in Helen's 
class...which was 1929. She may 
have done it earlier, in 1925, 
which is the date reported of her 
graduation.” 


‘31 

Lillian Gorfinkle (nee Krentzman), 
(Costume Des.), taught art in 
local schools and exhibited 
her paintings in North 

Shore galleries. Her 
children's book, "Bianca," 

was published by Rand 
McNally and was illustrated 
by Sylvia Rosenberg('29). 


‘34 

Ruth Reimer Stoloff (Des.) received 
her masters from Adelphi 
University in 1954 and has since 
worked 25 years as textile stylist 
with R.H. Macy, F. Schumacher 
and Seneca Textile. She also 

spent 12 years as art chairman 

at Rockville Center School and 

has had several one-man shows. 
Ruth now resides In Sun City, AZ 
and has sent us addresses for 
Warren ('34), Lucia Buckle Berry ('33), 
Arline Clough Thomson ('34) and Bernie 
Burroughs ('35). 


'37 

Annette Titlebaum Leeds (Paint.) is 
the current First 
Vice-President of the 
Alliance of Queens (NY) 
Artists as well as its 
fund-raising chairperson. 
Annette’s paintings have 
been exhibited at the 
Metropolitan Museum, 
Queens Museum, Hammond 
Museum, Salamagundi Club, 
IBM, Lever House, and 
recently at Fordham 
University at Lincoln Center. 


‘38 

Byron Reed (Paint.) informs us 
that he "paints portraits of 
homes and children and has 
since 1935." His wife Claire 
(Des.) is retired after having 
taught art in Medfield and 
Westwood High Schools for 
30 years. 


‘39 

Betty Burch (Teacher Training 
recently “took a course at 
Decordova on modern figure 
in clay" and is affiliated with 
the Painters’ Guild, 
Lexington Arts and Crafts 
Society, and the Lexington 
Historical Society. 


‘41 

Ella Armstrong Wilder of Clermont, 
Florida died on January 14, 
1989. 


‘42 

The work of Americo DiFranza 
(Paint.) was featured in the 
August 1989 issue of 
American Artist. Mr. 
DiFranza has exhibited in 
many group shows, 
including those at the 
National Academy of Design 
and Salamagundi Club in 
NYC, and has had solo shows 
at the Scarborough Gallery 
and North Salem Gallery. 
He's still working at his easel 
and "still trying to get it 
right." 


43 

Priscilla A. Dolloff (Nee Goodwin) 
and Arlene Lodmis "visited the 
‘new’ school in January of 
1989 and were pleased to see 
all the innovations and 
numerous courses now 
offered." They were also 
"pleased to talk with" the 
“kind and informative" staff. 
Priscilla has also offered to 
donate memorabilia, 
including photos and 

artwork done by her 
classmates, to the archives. 
Thank you! 


‘44 

E. Richard Freniere (Paint.), Concord, 
MA, is a self-employed art 

director recently involved with 
designing jazz album covers and 
lecturing on music and African 

art & music. 


Dana Vickery, Gardner, MA, operates 
his own design studio, "The 

Design Loft," in Garnder. He is a 
member of The Industrial 

Designers of America, the 

Greater Gardner Art Association 

and has a one-man exhibit at 

Mount Wachusett Community 
College. He would like to locate 
classmates Janet Baker, Dick Frenier, Dick 
Marshall, Mort Sax, Barbara Pease, John 
Forester, Joe Lombardi, Eleanor Lovejoy, Paul 
Madden, Russell West and any other 
from the '44 group "which WWII 
interrupted and scattered to the 

four winds.” 


45 

Eleanor Longton (Hersey) has retired 
after a rewarding career of 
teaching elementary art for 
30 years. She now finds her 
challenge in ceramics: 
throwing on the wheel and 
hand building. Eleanor also 
gives demos for Missouri 
Council on the Arts’ classes, 
local schools, and camp 
groups. 


'53 

Arthur Banda ( Paint.) is retired 
from instruction in the San 
Francisco schools. He serves 
as an art consultant to and 
Board Member of The Navy 
Marine Corps Museum in S.F. 
Arthur also reports that... 
"Paula (Koenig) Filion ('53) is 
recovering from injuries 
received in a tragic fire that 
took the life of her husband 
Gene in Lincoln, Nebraska. 
Paula is the sister-in-law of 
Terry Filion ('53). Her classmates 
wish her well." 


‘55 

Milton E. Williamson, Jr. was package 
designer for Container 
Corporation of America for 

24 years. For the past 5 years 

he has operated Williamson 
Design, Weston, producing 
graphics, mechanicals, and 
packaging design. 


'57 

Theo Wilfe (Art Ed) was a prize 
winner at the Artists’ Ball 

for the third year in a row. 


“15g 


Robert Alberetti (Paint.) was selected 
from a field of 1286 entries to 
exhibit an oil painting, Milano 

in the Fortieth Art of the 

Northeast USA Competition and 
Exhibition. The exhibit, which 

ran May 19 through June 16 at 


‘60 

Virginia Alexander Quesada (Paint.) 
owns and directs the Emst 
Alexander Gallery in 
Georgetown, Washington, 

D.C. Her work was last 
exhibited at the Annual 

Salon showing at the Museo 

de Bellos Artes, Caraca, 
Venezuela. 


Janet Lambert Moore (Paint & Illus.), 
Lowell, MA, informs us she 
received her M.Ed. from Salem 
State College, served as Art 
Supervisor at Dracut Senior 
High School for nine years, and 
is now pursuing a full-time 
painting career. She has had 
over15 solo art exhibitions, has 
received awards for her work in 
painting, portraiture and 
graphics, published and 
illustrated a book on Lowell 
History, has consulted on 
projects that include festivals, 
publications, theatre 

productions and educational 
projects. In1987 she took 
palntings of Lowell to the 
International Jack Kerouac 
Gathering in Quebec City. In 
1989 she had an exhibit of works 
inspired by a trip to Ireland and 
an exhibit in NYC as a result of 
last year's Artsembles. Janet is a 
charter member of A Brush With 
History Gallery in Lowell's 
Historic Market Mills. 


Diana Lowe Lynde (Art Ed) died early 
last July of an apparent asthma 
attack while camping near 
Hamilton, Ont. Diana received a 
Master's from Plattsburgh State 
University and has been 
employed as head of the art 
department at the Gouverneur 
Central High School, where she 
taught since 1960. She is 
survived by a daughter, her 
mother, Vera Lowe of Lynn, MA 
and her brother Stephen of 
Norwalk, CT. 


Chester Michalik (Art Ed) was 
promoted to professor at Smith 
College last March. Michalik, 
who also holds an MFA from 
Boston Unlversity, joined the 
Smith Faculty In 1978. His 
photography is exhibited around 
the country and abroad . 


‘63 

Paula Pirino Grimes exhibited her 
paintings at the Dover Town 
Library in April. 


"64 

Louisa Jones (Cer.) lives in 
Beaufort, N.C., runs an 
antique shop and designs 
and makes contemporary 
quilts. She is currently 
working on an historical 
quilt exhibition. 


65 

According to the Boston 
Globe, Bill Wegman (Paint.) was 
in town this May for a photo 
session to benefit the 
Photographic Resource 
Center. Truman, a canine 
subject with the eyes of Man 
Ray, teamed up with Amanda 
Trecker, Age 2 1/2, fora 
great shoot! 


Sally Caswell (Paint.) recently 
showed her work at the 
Rhode Island Watercolor 
Society Gallery in Pawtucket, 
RI. 


‘69 

Barbara Yaffe Hale (Fash Illus.) wrote 
to inform us of Diana Lynde's 
death. She writes, "The most 
frustrating part of [Diana's 
death] is that I have lived here 
for fifteen years and did not 
know that another MCA graduate 
lived in the wilds of northern 
New York. I wish there was a 
better way to keep track of 
alumni in the region.” 


Artwork, an exhibit of over 
80 pieces produced by 
members of the staff of 
Charrette's, featured works 
by a number of alumni and 


artists including Gloretta Baynes 
('76), Douglas Cannon ('84), Alexandra 
Fitzsimmons ('89), Pam Giarratana 
('66), Craig Dooley, Jessica Dattico, 
and Michelle Lucia. 


71 

Janet Kierstead (Paint.) is an Art 
Therapist with New Medico 
Rehab. in Lynn, MA. 


‘74 

Linda Lichtman (Paint.) maintains 
her stained glass studio in 
Cambridge. Her work is 
included in /nternational 
Flatglass: 36 women from 12 
Countries, a show now 
travelling in Europe. Linda 

is currently working on a set 
of 3 windows for Rosie's 
Place, the shelter for 
homeless women. 


John Burgoyne (Illus) moved hls 
illustrating business from 
Boston to NYC in 1980. He now 
illustrates for clients 

throughout the U.S. andin 
Europe. His work has appeared 
in Graphis, Communlcatlon Arts 
andPrint. His awards include 
Hatch Awards for Best of Show 
and over 40 other winners in 

the annual Hatch Show, and has 
had work in the One Show, 
Communication Arts Annual, 
and JIlustrator’s Annual #20, 22 
and 27. John keeps his studio in 
Cambridge MA. 


75 

Francie Grynkraut (Graphic Des.) 
has been designing fabrics 

for clothing manufacturers 

for the past 14 years and now 
has her own shop in 
Marblehead. She also 
designed the new cover logo 
for the International 

Journal of Periodontics. 


Lori Carpenos-Botta (Art Ed) is a 
Marriage and Family 

Therapist in St. Louis, MO. 
Lori recently had an article 
published on 

"Understanding Stress for 
Personnel Management” in 

the Communications Journal. 


‘78 

Ellen Rothenberg mounted an 
ambitious exhibit at the 
North Gallery this past 
March which included 
work-on-paper, costumes, 
props, photographs, 
videotapes, and a 
performance. The Boston 
Globe Art Review called the 
show "provocative and 
visually stunning." 


79 

Kit Gildea Lord (SIM) is 
introducing her 3 yr. old to 
shadow shows, sculpture and 
clay pots. She is self 
employed as proprietor of 
Clay Antics Tiles and 
Woodworking in Northwood, 
N.H. Ron Labbe ('77) is her 
brother in law. 


‘80 

Michael Nishball (SIM) is a 
designer and production 
manager for live music and 
video concert tours, a 
Wooster Group Associate, and 
a slave of New York. 


'83 

Lisa Russell ( Paint.) recently 
had a one person show at 
Gallery 28, Boston. Ina 
review of the show in the 
Boston Herald, Nancy Staden, 
critic, wrote ," These 
diminutive still lifes are 
subtle gems of meditative 
intensity." Lisa currently 
has representation at the 
Woodstock Gallery, 
Woodstock, VT. 


Kenneth Fitzgerald (Cer) exhibited his 
mixed-media work as part of The 
Tenth Annual Boston Drawing 
Show at the Boston Center for 

the Arts. /ssue/Edition/Artifice 

--a selection of his "limited- 
edition-mail-artist's-book" 
work--was presented earlier this 
spring at the Atlanta College of 

Art. 


"86 

Steven Wychorski (Arch. Des.) in a 
joint venture with ceramist 

Henri Martin exhibited at 

the Atwood Gallery, 

Worcester, MA "Jn memory 
of...” combined artistic 
constructions and 

environmental concems in 

a memorial to "nature." 


'87 

Tom Evans’ Collection Project 
No. 5 was exhibited in the 
show Attraction/Repulsion 
at the Artist Foundation 
Gallery at City Place in 
Boston. 


88 

John F. Casey, Jr. (Paint.) is 
showing his work in the 

gallery at the piano factory 

this October along with M. 
Kalin-Casey, Tim Murphy, Mike Mullaney, 
Lisa Winant, and Buddy DeLory, all 
MCA grads. 


Beth Ritchie recently organized 
Attraction/Repulsion at the 
Artist Foundation Gallery. 


Rebecca Krinke's huge 
installation Undertow (the 
Struggle) was exhibited at 
the Artist Foundation Gallery 
inthe Astraction/Repulsion 
show. The Boston Globe, in 
reporting on the show, wrote 
of the work: "These 
nonspecific objects inspire 
curiosity and disgust.” Way 
to go, Rebecca! 


FACULTY IN THE NEWS 


Barbara Grad, Associate Professor of Painting, has been very 
active in exhibitions this year. In June, her paintings 
were on exhibit at Gallery Naga on Newbury Street in 
Boston. Presently, she is part of a five-person Painting 
show on exhibit through October 9 at the College of St. Rose 
Art Gallery in Albany, New York. Four of her 20" x 24" 
Polaroid color photographs are included in an exhibition 
of various art mediums called Arts on Tremont Street. The 
show is comprised of works by artists from Boston's South 
End, including three other MCA faculty members: Marcia Lloyd, 
Rob Moore and Bob Legrad. The show runs through October 11, 
with an opening reception September 22, from 6-9 PM. 

Roy Brown, Dean of Undergraduate Studies at MCA, has been 
asked to write an article on the painter Delecroix for 
Europa Moderna . The article will run in the third volume 
of the six-volume multi-disciplinary publication, which 
will be the first modem history of Europe published in 
Italy. 

Dance Collective Co-Artistic Director and Assistant 
Professor of SIM, Dawn Kramer, has been invited by the 
LaNapoule Art Foundation for a three-month residency 
this fall at Chateau de La Napoule on the French Riviera. 
During her stay she will develop new choreography, 
communicate with French and American artists in other 
media, and meet with French presenters. A recipient of a 
1989 Choreography Fellowship from the National 
Endowment for the Arts, Kramer has also been awarded a 
stipend from the French government to assist her stay at 
La Napoule. The award comes through an open competition 
for artists, scholars, and scientists to promote 
Franco-American exchange in honor of the Bicentennial 
of the French Revolution administered by the Cultural 
Attache of the French Embassy in Boston. 

Tom Briggs (65), Assistant Professor of Graphic Design has 
recently worked with the Office of Design Services and the 
Planning Office at MIT to design a brochure/map titled 
Access to MIT: A Comprehensive Guide to Facilities for the 
Handicapped. He is also currently working with the MIT 
Office of the Arts to design a guide to arts resources within 
the campus. 

Dan Dailey , Glass professor, is installing a three-panelled 
glass mural at The Children's Hospital, Boston. The work 
consists of three Il x 7 foot two-inch-thick cast-glass panels 
that represents "stylizations of natural phenomena -wind, 
night air and rain on water.” 

Virginia Allen was invited to exhibit work at Art for Heart, an 
annual benefit show at Battery March Park in Braintree, 
MA. She was also included in a two-day open studio tour, 
The Autobahn of Artists, held in six South Shore towns. 

Lila Chalpin, Professor of Literature, Critical Studies 
Department, published an article entitled "Correlating 
Experimental Wniting with Assigned Fiction" in Notes Plus, 
a journal of the National Council of Teachers of English. 
The feature was based on student work written in MCA 
literature classes. She recently won a contest sponsored by 

The Washington Post Book World with an essay on the 
Somali writer Nruddhin Farah. She ia also working with a 
psychiatrist at Austin Riggs Institute on creativity. 

Glass technician Bernie D'Onofrio was selected for the juried 
exhibition Boston Now, which opened at the Institute of 
Contemporary Art. He also participated in Masterworks of 
Contemporary Glass at Christie's in New York, and 
Glassworks I at the Joan Robey Gallery in Denver, 
Colorado. Elizabeth Galloway, assistant professor in the Critical 
Studies Department, read her poetry and lectured at a 
UMass/Boston spring colloquium on Women Confronting 
Violence. 

Industrial designer Bill Hannon ('56) was one of several 
professionals from a variety of disciplines to be 
interviewed for a futuristic Life magazine feature 2000 
and Beyond. Abigail Housen was the Museum Education Division 
speaker at the National Art Education Association 
Conference in Washington, D.C.... Alan Klein held a one-person 
show at the Emmanuel College Lillian Immig Gallery... 
Arboretum Summer II, a painting by Marcia Lloyd, appeared in 
the May 1989 cover of Commonwealth Review, an annual 
magazine distributed by the Massachusetts State Colleges. 
The publication also features an article entitled "Francis 
Frith: Victorian Cameramen” by art history professor 
Elizabeth Lindquist-Cock.... Debbie Loeser, Project Director for the 
Boston Liaison Program, was selected as one of seven 
outstanding women who received citations from the 
College Club, the oldest college club in the United States for 
women... Illustration instructor Irena Roman won a 1989 
Grumbacher Award for her drawing Sausolito Dress. 

Margot Isabelle, Public Services Librarian, spent a week in 
Maine this summer painting as part of the "Landscape 
Painting in Maine” course offered through MCA's 
Continuing Education Department. Taught by Jeremy Foss, 
the class included a "marvelous mix of artists"--from 
"neophytes" (among which she counts herself) to "the 
graduate level and beyond." The course site was Cape 


Neddick, "which is part of the York Beach area just below 
Ogunquit, [and] is rich with magnificent scenery. Three 
cheers for such a great experience!" 
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The Berkeley Art Project 

The Berkeley Art Project, initiated by faculty members at 
the University of California at Berkeley, is seeking 
proposals for a permanent, sit-specific work to be created 
on Sproul Plaza at the Berkeley Campus (it was here that 
the Free Speech Movement essentially had its origin). To 
commemorate the 25th anniversary of the Free Speech 
Movement, this work of art is intended to celebrate the 
highest ideals of student movements of the past and to 
serve as an inspiration for future generations of students. 
Entrants need only write a letter, including their name 
and address, asking to be registered in the competition. 
This should be mailed to: Berkeley Art Project, clo 
Department of Art, University of California, Berkeley, CA 
94720. The program of the competition, containing details 
and guidelines, will be sent to registrants immediately. 
Scollay Square Gallery 

Scollay Square Gallery (Plaza level, Boston City Hall) is 
seeking artists to exhibit works, student or professional 
level. Group shows welcomed. Work must be framed. 
Artists must be City of Boston residents. For more info. on 
how to send slides, call Mary Fitzgerald at 725-3245. 
Sculpture Design Competition 

The Fisherman's Monument Committee of Chatham, MA 
announces a competition for a $35,000 commission for the 
design, construction and installation of an exterior 
sculpture to represent the traditions and growth of the 
Chatham fishing industry to be erected on town property 
at the Chatham Fish Pier. Sketches of proposed work, 
photographs of past work, resumes and preliminary 
production schedules due February 1, 1990. For complete 
prospectus write: Chatham Fisherman's Monument 
Committee, Chatham Town Hall, 549 Main Street, Chatham, 
MA 02633 
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LUMNI/AE UPDATE FORM ae 


Please print or type clearly 
Name:(Ms./Mr.) 
Please indicate name when at MCA, if different from above 


Home Address Apt 

City State Zip 

Is this an address correction? YES NO 

Telephone-Home (____) 

Spouse's Name. Alumnus/a YES NO 

Years of Attendance at MCA: 

Respondent______——s——Cs:=C«SG rade YES NO 

Spouse. Graduate YES NO 

Class Year, Depart., Major: Respondent: << 24 2 
Spouse. 


Date of Birth: Respondent____—_—_ Spouse. 
Social Security Number: Respondent_.o SS 
Spouse. 
Graduate School Name, Year, Degree: 
Respoment a ee eee 
Spouse. 
Employer: Respondent. 
Title 
Address, 
City 
Telephone ( as} 
Employer: Spouse 
Title 
Address. 
City. 
Telephone (___). 


State ys ae 


State oo Lie et 


LEARN THE SECRETS OF 
NEWSLETTER PRODUCTION. 


* Get The Training You Need For A Better Paying Job 
* One Phone Call Could Change Your Life 
* No Experience * Part Time * Be Our Associate 


Perspectives needs a few people who would be interested in 
donating time for some of the challenging openings that have 
arisen since last term. This is an opportunity to be on a level of 
greater contact with the College and really find out how a bunch 
of insecure people live in the state of anxiety. 


IMAC OPERA T OF ircirccnsccsxsesaceresscsaeninie Salary $000.00 
Get in on the ground level of this new and exciting facet of 
the graphics field. No experience necessary, we will train. 
Can't afford a course? Why not let us show you. Must live 
within vicinity of the College and be willing to donate 
about 25 hours over a period of two months. 


GUEST. PAVOUT- ARTISTS .xiccesecesreces Salary $000.00 
Sorry, it is not an ongoing job, we would like to have a 
different person for each issue. If you think you are good 
enough and want to contribute about 20 hours and gain lots 
of notoriety, please let us know, so we can put your name on 
the list. 


ASSOCIATE EDIT OF Seer centerecsssscsescess Salary $000.00 
Help organize the newsletter. Do a little bit of editing, 
proofreading, and trafficking. If you like to write, are 

into the arts, and would like to know what events are 
happening around the college, why not let us know. 


STAFF PHOTOGRAPHER .........-.020000+ Salary $000.00 
Put your shutterbug skills to use. You get into a// the 
college events free-- we'll even give you a Press pass for 
your hat. All you have to do is come back with pictures. You 
will also be responsible for going through the library 
archives and finding any reference photos we may need for 
articles printed in the newsletter. Don't worry, we'll show 
you how. 


Interested persons call or write: 
San Shoppell 
Alumni Development 
Massachusetts College of Art 
621 Huntington Avenue 
Boston, MA 02115 
(617) 232-1555 x258 


SF 


Affiliation(s) 


Please add any additional information you would like to share about 
family, work, recent or planned exhibits, 


oO 


te. 


I would like to participate in the Association's activities, please 


contact me for the following: 

__Class Reunions __ Exhibitions __Newsletter 
__Career Resource Projects  __Fundraising __General Assoc. 
__ Other 


Please help us to find alumni/ae whom we may have lost track of. Use 
additional sheets if necessary. Thanks. 


Name Class 

Address Ae se 
City ee ae ee Site zap 
Telephone-Home (___)___ Business (___) 


We welcome any comments you might have to help us make the Alumni 
Association serve you. 
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DORMASTORIES 


Smith Residence Hall To Be Dedicated November 13 


The Massachusetts College of Art community will formally 
dedicate the Walter Smith Residence Hall on Monday, 
November 13, the 73rd anniversary of the college's first 
Founder's Day. 

President William O'Neil with representatives from the 
alumni/ae, faculty, and students, will lead a ceremony 
honoring both Walter Smith, who founded the college in 
1873, and the team of builders, architects, and 
administrator's who in recent years worked together to 
make the new residence hall a reality. 

In addition to being the college's founder and first 
principal, Walter Smith is considered by many to be the 
leading pioneer of American art education. 

The date chosen for the building's dedication reflects the 
history of MCA's relationship to Smith. After Smith left 
MCA in 1882, the school did little to remember him. Then, 
after more than thirty years, the Massachusetts Normal 
Art School Alumni Association, responding to a growing 
interest in the school's history, resurrected the story of 
Walter Smith. They published flyers about him, raised 
money for a portrait which the college still possesses, and 
initiated the observance of "Founder's Day" on the second 
Monday of every November. A copy of the program for 
the first Founder's Day, November 13, 1916, is reproduced 
here. Now the college is again remembering its roots and 
will dedicate its first residence hall to Walter Smith on the 
73rd Founder's Day, November 13, 1989. 


A few residents of MCA's first dorm. (Photo 


credit: Lori Desantis ('87)) 


Massachusetts College of Art 
Alumni and Development Office 
621 Huntington Avenue 
Boston, MA 02115 


Address Correction Requested 
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The others to be honored, the team who worked together 
to create the new residence hall, are listed here: Edward J. 
Rossi, Director, Facilities Management, Board of Regents; 
Bob Stewart, Executive Director, and Lou Cogliano, 
Facilities Engineer, Massachusetts State College Building 
Authority; Rob Stein, Architect, and Steve Perry, Project 
Engineer, Stein and Associates; Ed Nicolas, Site 
Representative, and John Anderson, Project Manager and 
Administrator, Frederic R. Harris, Inc.; Lenny Campo, Vice 
President, and Steve Nawoichik, Superintendent, P & D 
Contractors, Inc.; Lori DeSantis ('87), Melissa Wagner 
('87), and Debbie McCarthy, members of the MCA Student 
and Staff Residence Hall Study Group; Joe Masiello, 
Director of Public Safety and Auxiliary Services, Paul 
McCaffrey, Vice President for Student and Community 
Affairs, and Bill O'Neil, President, MCA. 


Residence Hall Now Home To 102 Students 


Walter Smith Residence Hall, at the comer of Huntington and 
Longwood Avenues, diagonally across from Spart's, 
opened on September 3, and has since been comfortably 
housing 102 MCA undergraduates, three 
artists-in-residence, and the college's new Director of 
Housing, Nancy Richards. 

The hall has central air conditioning, a student lounge 
and gallery space, a laundry, and on each of its four 
floors, a ventilated studio/workspace, and a quiet/study 
room. 

The artists-in-residence, Kevin Bird, Kate Reiche, and 
Paul Schill, who will live in the hall for the year, and 
additional visiting artists, who will stay for periods 
ranging from a few days to several weeks, will give talks 
and critiques, teach classes, and generally serve as 
mentors and role models for students. 

"Our goal is to support the academic mission of the 
college by creating a living and learning community of 
artists where each student will be encouraged to develop 
his or her full potential," Housing Director Nancy 
Richards told Perspectives. Student and Community 
Affairs Vice President Paul McCaffrey elaborated, "What's 
unique about this building is that it is a national 
prototype for providing both a home and a work 
environment for developing visual artists. This is 
reflected in the small gallery space, the workrooms, and 
the design of the furniture for individual student rooms." 

The renovation of the building, once part of the Boston 
State College campus, thoroughly improved the building's 
appearance. "/n recognizing that this is a building for art 
students, architect Rob Stein has 
incorporated a myriad of colors into 

the interior and exterior,” 
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